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Canon EOS R5 features:

% 45MP Full-Frame CMOS Sensor

% 8K30 Raw and 4K120 10-Bit Video

% DIGIC X Image Processor

% Sensor-Shifi 5-Axis Image Stabilization

% Subject Tracking with Deep Learning

% CFexpress & SD UHS-I1I Memory Card Slots

AR5: $3,199 USD

www.aquatica.ca

ARS & A/S I
Now shipping!

Sony Alpha a7S III features:

W 12MP Full-Frame Exmor R BSI CMOS Sensor
% Extended ISO 40-409600, 10 fps Shooting
* 5-Axis SteadyShot Image Stabilization

% 759-Point Fast Hybrid AF

% Updated 61 point auto focus

% Dual CFexpress Type A/SD Card Slots

A7S III: $2,949 USD
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Find your level

Richard Yorke’s excellent article
about his underwater photographic
equipment journey makes poignant
reading, is full of valid points and I
think should apply to the majority of
UwP readers.

At the back of his mind before
considering any new purchase is
‘What do I need from it or What do
I want it for?’. Those are much more
intelligent questions than the more
often ‘This is going to improve things
for me’. The marketing department’s
dream is to create a desire which can
overrule rational thought.

It also helps to be individualistic
in your thinking and not swayed
by those in your group who have
upgraded to bigger and supposedly
better outfits.

The other attribute to develop,
and Richard has done this very
well too, is to be underwater
photographically contained and by that
I mean non dominant on a dive. He is
a keen marine biologist and Seasearch
volunteer so his first aim is to observe
and record the marine life and only
then photograph it.

As a result, Richard is very
comfortable with his level so if
you go chasing another upper
level always be aware that it might
lead to a disappointment either
photographically or financially.
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Editorial

The eyes have it

I well remember a marine
biologist we were diving with in the
UK a while back saying that such and
such a creature or some specific local
marine life was very rare.

My dive buddies and I looked at
each other quizically until one of us
came clean and said “Well, not where
we’ve been diving. We see lots of
them”. And that’s the point.

Even in local waters, let alone the
open ocean, we cannot be everywhere
and see everything and that is where,
for once, underwater photographers
can claim some good press. Within
our ranks we have an incredible
knowledge and experience base
capable of spotting the unusual and
providing important feedback to the
marine biological world.

Take a recent case as an example.
A small group of enthusiast macro
photographers were diving in, and I
will only be as specific as the west
coast of Scotland to avoid a Twitching
stampede, when one of the group came
across a very unusual crinoid shrimp
which was thought to be only in the
Mediterranean; yet here it was and
photographed to prove it. Then, blow

me down if another one was found on
the east coast very shortly afterwards

so it can’t have been the same one on

holiday.

So the point is that we are
providing invaluable eyes and time
underwater not only capturing life in
all its beauty but also making new
finds to add to the database of marine
life whereabouts.

Take a bow, all, and keep
looking.

Parting Shot request

A few issues ago there was a sad
faced emoji instead of a Parting Shot
which resulted in a healthy response
but the vaults are now empty so if you
have a story within a story to go with
an interesting image, I’d love to hear
from you.

It only needs up to 500 words
maximum and the image doesn’t need
to be super high res. Just an interesting
twist to the story to close each issue.

I look forward to hearing from
you.

Less is more

A reasonably regular UwP
contributor messaged me recently
to tell me he was selling his bulky
camera outfit and intending to replace
it with a smaller and lighter ‘lower
format’ system.

I highlighted ‘lower format’
there because there is a misguided
perception that going down a format
means going without photographically
but nothing could be further from the
truth.

True, full frame top of the line
SLRs are amazingly fast and super
high res but put them in a large
housing with a wide aperture lens
and you can say goodbye the hand
baggage (remember that?) in a blink.

Even if you feel that full frame is
the minimum you could put up with,
all manufacturers, and typically Sony,
are coming out with ‘compact’ full
frame versions which can be housed
in correspondingly smaller and lighter
housings.

The result is we have to
make very few compromises
photographically to save size and
weight even if there may still be a
significant denting of the wallet.

We’ve never had it so good.

Peter Rowlands
peter@uwpmag.com

WWW.Uwpmag.com



News, Travel & Events
Lembeh Photo & Video Workshop

December 1 to 11, 2021

We are very excited to offer
this 10 night trip to Indonesia
to participate in a one of our
photography workshops.

Price includes transfer from
Manado to the resort, nitrox, and 26
daytime boat dives. This resort offers
a 2:1 diver to guide ratio + Reef
Photo staff will be there too for photo
support and expert guidance. Don’t
miss your chance to come along, so
reserve your spot by putting down
$1000 deposit today.

Dive packages include full
board (3 meals per day), hot drinks
and water, evening dinner on the
day of arrival, and breakfast on the
day of departure. The dives stated
in the package are day boat dives
only. Dives are non-transferrable and
unused dives non-refundable.

The resort does offer specialty
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dives for those that are interested:
night dives, mandarin fish dives, and
black-water dives for an additional
fee. Minimum of 2 divers to book.

Best currently available flights
are probably to Jakarta with many
options available and connecting to
a Garuda Airlines domestic flight to
Manado.

$2.389 Per Person, Beachfront
Room, Double Occupancy

$2.949 Per Person, Beachfront
Room, Single Occupancy

NAD-Lembeh Resort and the
Lembeh Strait are famous all over
the world for the peerless macro and
muck diving.

www.reefphoto.com

New BSoUP website

www.bsoup.org.uk

WWW.uwpmag.com



Guadalupe Island Great White Shark Workshop

September 14-19, 2021

Join Jim Decker and Adobe
Lightroom expert Erin Quigley on a
unique photo expedition to Guadalupe
Island shooting Great White Sharks
aboard the luxury liveaboard dive boat
Nautilus Explorer.

Great white shark encounters
at Guadalupe Island are nothing
short of spectacular. It’s simply the
best destination in the world for
calm clear water and consistently
high probability of multiple shark
encounters per day.

The sheer number of sharks
in the bay that we cage dive in is
amazing. On many dives, we see two
to three great whites, although we
have seen up to 47 sharks on one trip!
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Guadalupe Island is home to at least
366 individually identified sharks and
still counting.

Jim and Erin will be on board
and in the water with you to assist
with UW photo techniques, offer
technical support, and teach post-
production workflow in Adobe
Lightroom. Nightly image critiques
will give you immediate feedback
on the day’s images. Seminars
throughout the trip will cover shark
specific shooting techniques.

www.backscatter.com

The leading online resource for

TECHNIQUES

Learn the fundamentals of
underwater photography and
progress to the latest, most
innovative techniques taught by
the top pros in the industry

ARTICLES

Discover the world of underwater
imaging through compelling
features from photographers,
filmmakers, ocean scientists,
industry experts, and more

GALLERIES

Browse the portfolios of the
industry’s biggest names in
underwater photography and
share your own work online with
like-minded members

underwater photographers and videographers

TRAVEL

Read about the experiences of
accomplished shooters as they visit
the world’s most iconic dive spots,
and get inside tips on maximizing
your dive vacation

NEWS

Keep up to date with everything
that matters to underwater
photographers, from the latest
gear and gadgets to the newest
developments in marine research

EXPEDITIONS

Journey with us to the hottest dive
destinations on the planet and
learn better technique from the
most talented image makers in
the scubaverse

DIVE PHOTO GUIDE

www.divephotoguide.com -

contact@divephotoguide.com



MEeet dne
Shakiks

o Wgelr Beadn & Eimuimd

Not just
Basking Sharks!

Although our summer is
highly focused on the consistent
basking shark migration to the
Hebrides we also run a variety
of other wildlife and scuba
adventures. Although it’s a hard
time for international travel
- the UK has a lot of unique
underwater opportunities! We
haven’t seen many of these
sharks in photo competitions as
yet!!!! Will you be the first!?

www.baskingsharkscotland.co.uk
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ECDI2ONT:
Bahainas;

Macro Underwater Photography Workshop
Crystal Blue Resort, Anilao Philippines

March 20-30, 2022
Blackwater Workshop
March 30-April 3, 2022

Improve your macro underwater
photography skills with Photo Pro
Mike Bartick at Crystal Blue Dive
Resort in Anilao Philippines.

Known as the nudibranch capital
of the world, Anilao is home to over
600 species of Nudibranchs. You’re
also likely to see many species of
frogfish, octopus, Rhinopias, pipefish,
seahorses, and many other macro reef
and muck diving critters.

Beginner, intermediate and
advanced photographers will all
benefit from this workshop. The
workshops are fun, informative and
will include natural history and photo
techniques along with demonstrations
and photo coaching.

The best way to learn is by
shooting and our photo pros will
be on location with you to help

improve your technique and to correct
mistakes. Daily seminars throughout
the trip will cover Macro shooting
techniques.

In addition to shooting
techniques, Mike will also conduct
some live edit sessions using his
workflow method for improving
your images and learning stronger
compositions.

This course is limited to just
20 guests in order to maximize the
one-on-one time with our instructors.
Each boat dive is limited to just 4
divers and a guide. The guides are
professionally trained critter spotters
and know how to assist photographers
in getting the best shots.

www.backscatter.com

WWW.uwpmag.com



From Photographer TIM ROCK

Ocean Dreams Pacific

www.oceandreamspacific.com

Ocean Themed
Active Apparel

Tiger shark & Gt Hammerhead Diving
9 Day Live Aboard, February 19 - 27 2022

Tiger Beach, Bahamas is known
as one of the best shark diving
locations in the world. The encounters
with large Tiger Shark, Lemon, reef,
and bull sharks are up close and
without the use of a cage. Our charter
also dives at nearby Bimini, where
migrating great hammerheads arrive
to snack on stingrays while bull sharks
lurk in the same waters.

Diving without a cage among
these large sharks allows you to get
up close and personal for a thrilling
adventure full of action. Seeing
this many species of sharks is an
opportunity to appreciate and value
their role in our oceans.

Join us on a 9 Day live aboard
cruise to first Tiger Beach in the
Bahamas for tiger, lemon, and reef
shark action then down to Bimini
Island for Great Hammerheads and
bull sharks

Our charter on February 19 — 27
2022 is in prime shark season for
Tigers and Hammerheads. We depart/
return to West Palm, Beach Florida
making for easy flight connections to
any southeast Florida airport.

Our boat is the MV Dolphin
Dream, a 86’ expedition charter yacht
with 5 shared cabins, diving platform,
and a large galley with plenty of deck
and upper deck space.

It holds 10 guests plus crew and
is very stable and comfortable to ride
through the Caribbean waters. Divers
must be experienced: these are long
and multiple dives with no cages and
filled with the consuming action of
sharks swirling around you.

Photographers will enjoy the
clear water and bright sand bottom
and taking images of sharks over
the green sea grass or reefs. The
hammerheads and tigers come close
to divers creating opportunities for
beautifully detailed video or stills.

Underwater photographer host
Gregory Sweeney is your host and is
available to offer photography tips
during the trip and while preparing for
travel.

www. TigerSharkDive.com

WWW.uwpmag.com



Scuba Travel Escorted
Photography Holidays

The world of underwater
photography never stays still.
Technologies evolve, new destinations
make a name for themselves and the
exciting encounters come in thick
and fast. We organise workshops for
all experience levels and budgets
put you and your camera in front
of the action. Our divers have gone
on to win awards and competitions
all over the globe! Scuba Travel
are privileged to work with award
winning photographers across the
board. Sail away with Alex Mustard,
Martin Edge, Martyn Guess and
Mario Vitalini and take your photos to
a whole new level.

www.scubatravel.com
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Fiji On The Nai’a

Photo Workshop
October 16 - 26, 2021
Trip Leader: Mark Strickland

Join Bluewater Dive Travel at
the soft coral capital of the world!
Dive 10 nights on the Nai’a, the top
liveaboard in Fiji! With awesome
visibility and breath-taking soft
corals, Fiji is a must-visit for all scuba
divers.

Mark Strickland’s life-long
interest in the sea has included
over 10,000 dives and careers as a
lifeguard, boat captain, and scuba
instructor. His passion for underwater
photography has led him to many top
dive locales. Mark now resides in
Ventura county, California.

www.bluewaterdivetravel.com

WWW.uwpmag.com



New Products

Nauticam NA-D6 housing for Nikon Dé

The NA-D6 is designed with
the Nauticam’s Mission Control
philosophy, placing the most used
controls within easy reach from the
ergonomic handles. The NA-D6
features double thumb levers at the
rear of the housing that trigger the AF-
ON and REC buttons of the camera
on the right side and PLAYBACK/
INFO on the left. For the NA-D6
theyve been moved slightly forward
to allow even easier access. Nested
levers for ISO and the ‘Pv’ control are
also located near the right handle for
easy access. A dual action lever for
‘Fnl’ and ‘Fn2’ customizable buttons
a the front of the camera has been
redesigned for enhanced usability
from the left handle.

Connectivity to external monitors
via HDMI or external controls over
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Ethernet are facilitated through

the bulkheads of the NA-D6. The
housing has M28 and M 14 bulkheads
at the front and a rear M16.

The NA-D6 ships with a pre-
installed manual LED flash trigger
which provides reliable flash
triggering for the majority of optically
triggered external underwater strobes.
Strobe power must still be adjusted on
the strobe itself. A TTL version of the
flash trigger (26308) is also available
to provide automatic exposure control
with compatible strobes. These
flash triggers are self powered by
replaceable batteries.

Even a camera as capable as
the D6 is only as good as the glass
in front of it. The Nauticam N120
Port System supports a wide variety
of Nikon F Mount lenses with both

optical glass and acrylic port options.
For those looking for even higher
optical quality and flexibility, The
NA-D6 can also take advantage of
Nauticam’s water-contact optics.
Wide Angle Conversion Lenses such
as the WACP-1, WACP-2 provide

up to 140° of ultra-sharp wide-angle
coverage with a ~0” minimum

focus distance. For super-macro

the SMC-1 and SMC-2 deliver up

to 4x magnification when used with
compatible lenses expanding what

is possible underwater. Nauticam’s
magnifying viewfinders, available in
both 45° and 180° versions allow for
easier use of the D6’s large, bright
optical viewfinder and can be installed
in minutes without tools.

www. nauticam.com

SOONSUN Dome Port
for GoPro Hero 8 Black

Waterproof up to 147ft (45m):
This dome port integrated waterproof
housing case. It is not only good
for taking half and half photos in
shallow water, but also great for deep
diving photography. With the help of
10x macro filter / red filter, you can
capture vivid underwater wildlife and
natural scenery.

The dome port lens housing case
is compatible with GoPro Hero 8
Black action camera perfectly.

wWww.amazon.com

WWW.uwpmag.com
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UNDERWATER
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Inon Z-330 Type2 & D-200 Type2

We are pleased to announce
official release of “Z-330 Type2” and
”D-200 Type2” .

The Type2 strobes are equipped
with a newly designed fly-eye dome
lens capable of suppressing uneven
light distribution to deliver ideal
circular lighting.

The newly designed dome lens
has a carefully arranged fly-eye
inner surface which suppress uneven
lighting without sacrificing strobe
power and beam angle (110 degree
underwater) generated by INON
patented T-configuration flash tubes.

The shutter-linked Focus Light
delivers same 220Im and its beam
angle gets wider through the newly
designed dome lens.

www.inon.jp

Nauticam NA-A7RIV
for Sony a7R IV

“Resolution Rethought”
Sony, has come up with yet another
addition to their a7 line that is sure to
impress. This fourth edition of the a7R

sees the inclusion of an updated 61MP
Exmor R BSI CMOS sensor and
enhanced BIONZ X image processor.
Despite its high resolution, it can shoot
at up to 10 frames per second with full
autofocus and shoot 4K video either
from the full width of its sensor or from
a Super 35 crop. The NA-A7RIV
underwater housing provides fingertip
access to all key camera controls in a
rugged and reliable aluminum under-
water housing. Ergonomic camera
control access is one of the defining
strengths of a Nauticam housing, and
the NA-7RIV continues this tradition.

www.reefphoto.com

WWW.Uwpmag.com



USED
EQUIPMENT

3 MONTH

WARRANTY

Contact us if you want to

UPGRADE or TRADE-IN.
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Aluminum T-housing for the Gopro Hero 9

Would you like to go diving or
snorkeling with the GoPro Hero 9?7
We recommend using the

aluminum T-housing as an underwater

housing for your Gopro. The
underwater housing is small, sturdy
and is equipped with stainless steel
buttons. The maximum depth is 250
meters!

This underwater housing is a lot
firmer than the standard protective
housing from GoPro. Each housing is
machined from one aluminum block
and fully assembled and tested in
Germany.

The T-HOUSING is designed
to use your GoPro HERO 9 camera
with the front lens on. This makes the
camera twice as safe against water
damage.

This T-housing is known for
good heat dissipation. The heat that
the camera produces is optimally
dissipated, making condensation

practically impossible.

The underwater housing is very
compact. The dimensions are 10.9 x
8.5 x 5.1 cm and it weighs only 360
grams.

There is also an (optional)
magnetic filter and macro system
available. The filter system works
with magnets and contains 4 color
filters: 3 red shades for different
depths in tropical blue water and a
magenta filter for green water.

www.uwcamerastore.com

Nauticam NA-A6600
for Sony Alpha a6600

“The Best APS-C Sony Ever”

Sony has hit a home run
with best-in-class AF, huge
battery life, rugged build and
amazing all-around performance.
This is a mirrorless DSLR shooters
can love; in a travel friendly size.
Installed in the new Nauticam
NA-A6600, it allows ultimate
versatility, lens compatibility,
ergonomics and superior

wet lens compatibility.

www.reefphoto.com

WWW.uwpmag.com



FOR INON, SEA&SEA, IKELITE,
RETRA FLASH PRO & BACKSCATTER MF-1
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Nauticam NA-FX3 housing for Sony FX3

Looking at the specs, the Sony
FX3 is strikingly similar to the A7S

III less an electronic viewfinder. Take

a closer look and it’s the powerful
video features of the A7S III with
cinema-centric controls and exterior
design.

The FX3 can capture 4K at up
to 120fps with 15+ stops of dynamic
range with the option for RAW over
HDMI. Controls are optimized for
video with direct iris, ISO and shutter

angle control. With the addition of an

internal fan, the recording time limit
for 4K60p has been removed. The
NA-FX3’s compact size make it ideal
for the traveling filmmaker and those

looking for a more nimble underwater

system.

The Nauticam NA-FX3 is
designed to deliver an intuitive
user experience in a rugged and
reliable platform that is supported
by the extensive Nauticam lineup of
accessories and premium optics. The

NA-FX3 is built around the N100
port system that is shared by all full-
frame Sony mirrorless systems in the
Nauticam lineup, allowing seamless
crossover for existing Sony shooters.

wwWw. hauticam.com

Nauticam NA-R5
for Canon EOS R5 Camera

“The Professional Powerhouse”

Few cameras can provide the
technical prowess, for stills
and video, that the Canon R5 provides.
From 8K video to 20 FPS stills
this camera shines. Paired with the
innovative NA-R5 housing, there are
no boundaries to the creative possibilities
for pro or enthusiast. Unleash your
potential with the latest technology

from Canon and Nauticam.

www.reefphoto.com

WWW.uwpmag.com
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Nauticam NA-GH5SV housing compatibility

Panasonic’s GHS5 and GH5S
have long set the bar for Micro Four
Thirds hybrid shooting, offering high
quality 4K capture and excellent still
imaging capability.

The NA-GHS5SV, which supports
the GHS and GHSS also now supports
the latest update to the lineup, the
GHS I

The Panasonic LUMIX DC-GHS5
IT adds improvements to both video
quality and autofocus through the use
of the updated Venus processor found
in the full-frame S1H camera.

The updated Venus processor
allows the 203.MP sensor to record
full-sensor oversampled 4K 10-bit
4:2:0 video at up to 50/60p or 4:2:2
DCI 4K at 30p/25p. There is also
the option to record at VFR DCI
4K/60p for smoother post-processing
workflow.

Other notable improvements to
the interface are the ability to resize

the waveform exposure assistance tool
and the ability to view the vectorscope
when setting white balance. The
viewfinder’s refresh rate has also been
increased to 120hz and the LCD is
1.5x brighter with a wider color space.
The GHS5 1I will also allow for
simultaneous output over HDMI
while recording internally at 4K/60p.
The NA-GHS5SV is compatible with
the Nauticam HDMI2.0/1 .4 system to
allow for the use of supported external
recorders/monitors.

www. nauticam.com

WWW.Uwpmag.com
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Flex-arms

Flex-arm is a trademark company
that has operated in the plastic
molding sector since 1979, following
also the design and construction of
injection molds and over the years
has successfully developed a good
experience in different fields of
application.

The new line of flex arms
is designed and produce and
guarantee the perfect solution for the
personalized assembly of supports,
both photographic and underwater, for
the placement of flash, torch, lighting,
cameras and action cams.

We offer a wide range of fully
interchangeable accessories, including
trays, threaded knobs, supports and
modular segments, which, thanks
to their modularity, create the right
solution for all kinds of uses in
photography and video footage, both
underwater and on land.

www.flex-arm.com

WWW.uwpmag.com
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250M T-housing for GoPro Hero 9
(also available for Hero 5,6,7 and 8)

Weefine WFS02 Ring
Strobe

The Weefine WFS02 ring
strobes are specifically designed
for underwater use to provide the
most colorful and natural wide angle
lighting on the market. A professional
grade round flash tube and powder
coated reflector produces a perfectly
soft, stunningly warm 5500K light.
Full power guide number at 1m/IOS
100: 24
Color temperature: 5500K
Coverage underwater: 90 degrees
LED lighting: 1 watt spot light and 1
watt red light
GN levels: /
1/1.4/2/2.8/4/5.6/8/11/16/22/24
Flashes per full charge : 1200 times at
full power flashes
Recycle time: Approx. 1.5 seconds at
full flash
Battery: 14.8V 50.32Wh Li-ion
batteries pack
Waterproof: 100m
Size :(119 x119mm h= 135.5mm)
Weight with battery: 1050¢g on land,
240g underwater
Optical connection compatibility

www.weefine.com

www.uwcamerastore.com

WWW.uwpmag.com



BACKSCATTER

MIN/
FLASH

THE ULTIMATE
COMPACT STROBE
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Ikelite Anti-Reflection
Ring for Olympus M.Zuiko

9-18mm Fisheye Lenses

This self-adhesive vinyl label
covers the white lettering and ring
details on the front of the lens to
reduce reflections when used behind a
dome port underwater.

Designed specifically for use
with the Olympus M.Zuiko Digital
ED 9-18mm f/4-5.6 lens. There are
also versions available for the Sigma
15mm {/2.8 EX DG Diagonal Fisheye
and Canon RF 15-35mm {/2.8L.

Shipping is only available within
the United States. Outside of the US,
please visit the Stores section to find
and contact your local Ikelite Dealer.
Prices are listed in USD and do not
include taxes, duties, or currency
conversion fees.

www.ikelite.com

DJI Osmo Action with
aluminum 250 meter
T-housing superdeal

DJI Osmo action is a great action
camera with dual screens, 4K HDR
video, UHD image quality, 8x slow
motion and waterproof to 11 meters
from itself.

In the aluminum T-housing
underwater housing you can take it
with you to 250 meters depth and
make the most beautifull underwater
images. The T-housing also protects
your camera during other, rough,
sports.

The combo is currently available
for €429

www.uwcamerastore.com

WWW.Uwpmag.com



SEACAM goes Facebook Isotta housing

It took quite some time, but we
are finally ready: SEACAM is now
officially on Facebook. On our profile,
you will find many interesting posts,
our latest technical innovations and
and the most beautiful pictures from
the world of SEACAM underwater
photography. “Like and share” us
and become a member of our global
SEACAM family.

Facebook

UP 1ssue 121718

for EOS R5

Isotta is shipping their signature
red housing for the Canon EOS
RS mirrorless camera. It has fiber
optic connections, along with 3 x
M16 and 1 x M24 ports for electric
connections, vacuums, or HDMI out.
It uses Isotta’s 120mm port system.

The Isotta housing for EOS M5
is shipping now,.

www.backscatter.com

DOME SAGA 4 100mm

Its small size and low weight
make it ideal for travel

The Saga 4 100m windshield -
with removable sun visor for Ikelite
DT:

Ref. 1110 Canon / Nikon 8-15

Ref. 1111 Tokina 10-17

BACKSCATTER

MIN/]
FL?SH

OPTICAL
SNOOT

Nimar housing for
Hasselblad X1D 1l 50C

Nimar has announced their
housing for the Hasselblad X1D
II 50C medium format camera. It
accepts Nimar’s NIM-108 port system
and is equipped with a vacuum leak
detector and optical strobe trigger. It
can also be optionally fitted with a 5
pin Nikonos bulkhead and a second
side grip handle.

The Nimar housing for
Hasselblad X1D II 50C is shipping
now, priced at $1,395.

www.nimar.it

LEARN WHY YOU
NEED A SNOOT

WWW.Uwpmag.com

www.sagadive.com
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Seacam housing for
Sony A1

Seacam is shipping their housing
for the Sony A1 full frame mirrorless
camera. It offers S6 and/or fiber optic
strobe triggering and is compatible
with all standard Seacam ports. It has
4 bulkheads for S6, vacuum, or video
out and is tested to 80m (with a super
deep version also available.)

Dimensions (W x H x D): 250
x 160 x 120 mm excluding port,
viewfinder and handles.

Weight: 1810g excluding port
and viewfinder, neutral under water
depending on port and viewfinder.

www.seacam.com

Subal housing for
Nikon D6

Austrian housing maker Subal
is now shipping its high-end housing
for the Nikon D6. Nikon’s new
flagship DSLR features the same
20.8MP sensor found in the D5,
but the company’s newer Expeed 6
processor, which gives the camera
the ability to shoot 14fps bursts using
the viewfinder or 10.5fps in live view
mode.

The housing ships with 5-pin
standard Nikon bulkheads and is
compatible with the optional Subal
TTL V3 system, which supports
strobes such as the Ikelite DS161,
Sea&Sea YS-D3, and Inon Z-330.
The standard housing is depth-rated
to 80m (260ft) but a 120m (4001t)
version is also available.

The Subal NDG6 is available now
from retailers such as Backscatter,
priced at $5,900.

www.backscatter.com
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The Diving and Snorkeling Guide to Hawaii

Authors Tim Rock and David
Fleetham are happy to announce the
availability of the new, handy guide
for snorkeling and diving in the Aloha
State.

The Diving and Snorkeling
Guide to Hawaii is now available on
Amazon, Blurb and Apple iTunes in
paperback, fixed format eBook, PDF
and fixed format Kindle versions

The Hawaiian islands sit isolated
in the north central Pacific Ocean.
Hawaii is America’s 50th state and is,
by far, one of the more special states
in terms of geography, ocean life and
natural beauty.

A large part of the western part
of the state is set aside as a marine
reserve with small islands, atolls and
reefs. The eastern side is inhabited
and developed and a major worldwide
tourism destination.

This guide is intended to bring to
the diver the most popular and unique
dive sites of the accessible Hawaiian
Islands. They are known for their
unique submerged lava formations,
array of beautiful hard corals, variety
of endemic fish and amazing dropoffs.
Plus, there are numerous World War II
remnants here.

In this new 2021 Edition,
each site is introduced with general
location, frequently dived depths,
dominant marine life and logistics.

The authors are internationally
published marine photojournalist
Tim Rock and Maui resident and
underwater photography master David
Fleetham.

Full color, 96 pages, 72 sites.

See these websites for a copy of
this innovative new bucket list book:

Paperback
Kindle

Blurb
Apple Bookstore
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Secret Seas - Discover Oman’s unique world
By Paul Flandinette & Michel Claereboudt

Join professional underwater photographer, Paul Flandinette
and marine scientist and underwater photographer
Michel Claereboudt on a breathtaking journey of discovery
info one of the last remaining underwater worlds to be
explored.

The richness and diversity of Oman’s marine life contrast with the
arid landscapes that cover most of the country. The southwest
monsoon, or Khareef as it is known locally, is one of the world’s most
powerful weather systems and, each summer, transforms the
seemingly barren terrain of Dhofar into a lush and verdant land of
plenty for wildlife and plants. More rain falls here in the summer than
in the whole of Arabia combined in a year.

What is less well known are the massive effects the Khareef has on
Oman’'s underwater world. In the Arabian Sea powerful winds and
currents combine to draw vast volumes of cold water up from the
depths bringing with them enormous quantities of nutrients that
support an abundance of marine life. This creates a unique
ecosystem in which tropical and temperate species live side by side.
Meanwhile, in the Sea of Oman, a layer of cold water lying just a
few metres below the surface protects corals from the searing
summer heat.

The diversity of Oman's marine life is spectacular. Oman is one of the
world's most important sea turtle rookeries; four out of the seven
species find nesting sanctuaries here. Coral communities brimming
with life are home to over 1,600 species of fish and nearly 200
species of corals. Whale sharks, the world’s largest fish, make regular
seasonal appearances while colourful reef fish glide over vibrant
corals and rocky outcrops that provide shelter for shy species such
as the dramatically patterned dragon moray eel. The ‘macro’ world
of crustaceans and nudibranchs, meanwhile, is no less fascinating.

In an underwater world, where mysteries sfill run deep, Secret Seas is

brimming with stunning images featuring over 160 different species
while an insightful narrative explains why Oman'’s seas are so special.

E mail for further details:
secretseasofoman@gmail.com
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Light
by Parabjeet Singh

Parabjeet Singh is a Bangalore-
based photographer and film-maker
whose work has been published
internationally in newspapers and
magazines. In 2020, following a
difficult year, he embarked on an
international holiday to reignite his
creativity and positivity only to find
himself stranded at his first stop Perth,
Western Australia thanks to COVID
19.

His journey through that
emotionally and financially
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complicated year inspired the creation

of his just released coffee table book

‘Light’. It captures 15 inspirational

people Parabjeet met in Perth at that

time, in both his superb photographs and
captivating prose. People he credits as being his
‘light at the end of the tunnel’.

For one of the portrait sections Boudene
Huckle helped him refine his underwater
photography skills in the backyard swimming
pool of a new friend.

Parabjeet takes up the story:

“After doing a couple of test shoots,
I offered a session to Boudene. It was her
first underwater shoot as well. She was very
comfortable in the water and because she is
a model who has done a lot of shoots, she
understood basic concepts of feeding off the
light, posing and taking direction very well.

WWW.Uwpmag.com



One of the biggest constraints
I had while shooting underwater
was that I did not have a ‘proper’
underwater camera. I couldn’t afford
one so I used my Gopro and really
pushed it to see what I could possibly
do with it. I was very happy with the
results I was able to achieve with it.
Using the Gopro, no artificial lighting
and lots of test practice shoots later |
was able to figure out how much of a
time window I had to do a shoot using
just the light from the sun, what time
of the day was the light the best and
what side of the pool had more light
falling etc..”

Boudene’s story:

“I’m Boudene, a 16 year old
South African Freelance model living
in Perth. I'm currently studying
ATAR and playing WANL (Western
Australian Netball league) netball. I
love being creative and trying new
things.

My shoot with Parabjeet was
my first ever underwater shoot and
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initially the prospect of holding my
breath for long amounts of time
frightened me. But it was one of my
favourite shoots I’ve ever done and an
unforgettable experience.

The experience taught me to
have a lot of patience and persevere
through our unfavourable weather
conditions and parameters of the
pool. The flexibility and stillness
for both Parabjeet and I, allowed for
the beautiful symmetrical shot, my
favourite shot that Parabjeet kept
trying to nail, and I’'m so glad we
got it. Parabjeet was very patient
with me getting used to the cold
weather and finding the right pose.

I just followed his direction, vision
and persevered through the extensive
process. And am very proud of what
we produced as the results were worth
all Parabjeet and his hard work.

Parabjeet’s creative vision was
something I appreciated as it was so
different from all my previous shoots
and added a stand out experience to
my model portfolio and resumé.

He was able to capture beautiful
moments that I was fortunate to be a
part of as well as a truly unforgettable
experience. Equally professional and
kind.

I would like to thank him for
allowing me to be a part of his

beautiful journey.”

Photography, for Parabjeet is
not about pointing and shooting
images. The alchemy he believes lies
in knowing your subject and what
makes them unique. There is a story
in every frame and the learning never
stops. His subjects in ‘Light’ each
have their own story whether it is 106
year-old Nellie Marriott, dancer Drew
Holloway or Congolese model Astrid
Tshidibu who features on the cover.

www. parabjeetsingh.com/aboutme

www.parabjeetsingh.com/shop
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United Nations World Oceans Day Photo Competition 2021

The winners of the United
Nations World Oceans Day Photo
Competition 2021 have been
announced, with the stunning images
showcasing a fascinating spread of
marine flora and fauna around the
planet, from the Faroe Islands to
Costa Rica.

There were six categories in
the contest - The Ocean: Life &
Livelihoods, Above Water Seascapes,
Underwater Seascapes, Digital Ocean
Photo Art, Faces Of The Sea and
Oceanic Discoveries.

Award-winning Belgian
photographer Ellen Cuylaerts, who
curated the contest, said that there
were around 1,400 entries from across
the world. She added: ‘The diversity
of the judges made this a very
interesting year for the contest, with
musician and photographer Julian
Lennon and Swedish TV host Joakim
Odelberg among those on the panel.

‘The images we selected evoke a
feeling of places we want to be right
now and want to protect. We, along
with the United Nations Division of
Ocean Affairs and Law of the Sea,
which produced the competition,
hope these images will inspire us to
rebalance our relationship with the
oceans. It’s time to make an impactful
change.’
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Renee Capozzola from the U.S was
crowned winner of The Ocean: Life

& Livelihoods category thanks to this
stunning photo of two local fishermen
paddling in a traditional canoe along a
shallow coral reef off Adonara Island
in Indonesia. Capozzola said they were
practising handline fishing, which is
‘a type of sustainable fishing without
poles or nets’ .

Tom St George from the U.S claimed
first prize in the Oceanic Discoveries
category. His winning image was shot
in the Sistema Sac Actun underwater
cave system off Mexico’s Yucatan
Peninsula. St George says the water-
filled chambers are ‘renowned for their
incredible beauty and crystal clear
waters’ but they are facing ‘increasing
pressure from pollution and the over-
extraction of water’

www.unworldoceansday.org
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Down't settle for 2nd best

Film - No Filter No Digital - No Filter Manual Magic Filter Manual
White Balance White Balance White Balance

Digital cameras have opened up new possibilities to underwater photographers. For available light photography manual white balance is
an invaluable tool for restoring colours. But when you use it without a filter you are not making the most of the technique.You’re doing all the
hard work without reaping the full rewards. These three photos are all taken of the same wreck in the Red Sea.The left hand image was taken
on slide film, which rendered the scene completely blue. The middle image is taken with a digital SLR without a filter; using manual white balance.
The white balance has brought out some of the colour of the wreck, but it has also sucked all the blue out of the water behind the wreck,
making it almost grey. The right hand image is taken with the same digital camera and lens, but this time using an original Magic Filter.The filter
attenuates blue light meaning that the colours of the wreck are brought out and it stands out from the background water, which is recorded as

an accurate blue.
www. magic-fllers.com



UW Technics TTL flash converters

by Phil Rudin

UW Technics is a group of companies
which develop and produce electronic devices for
underwater housings and underwater flashes. The
company’s home offices are in Moscow, Russian
Federation.

UW Technics TTL flash converters can trigger
a verity of flashes via sync cords or fiber optic
cables. The TTL converters are compatible with
many DSLR and Mirrorless cameras from Canon,
Nikon, Olympus, Panasonic and Sony. The TTL
converters are also designed for a verity of different
housings.

Canon converters are made for Aquatica,
Hugyfot, Ikelite, Isotta, Nauticam, Nexus, Nimar,
Seacam, Sea & Sea, Seafrogs and Zillion housings.
Nikon converters are made for Aquatica, Hugyfot,
Ikelite, Isotta, Nauticam, Nexus, Nimar, Seacam,
Sea & Sea and Seafrogs.

Olympus converters are made for Nauticam
and Seacam. Panasonic converters are made for
Isotta, Nauticam and Seacam. Sony converters are
made for Ikelite, Isotta, Nauticam, Sea & Sea and
Seafrogs.

Also within these housing manufacturer’s,
different housings may require different flash
converters. Make sure that you consult your
authorized UW Technics dealer or the manufacturer
for the correct TTL converter for your camera and
housing. Each unit comes with a helpful instruction
manual which is easy to understand.

For my review I have been testing the UW
Technics 11075-HHS TTL converter for Nauticam

UP 1ssue 121726

housing’s using Sony A7/R II/ITII/IV, A1, A9 and A9
IT series cameras. My NA-A1 Nauticam housing

is for the Sony Al. Currently this converter is
compatible with the Ikelite DS161, DS160, Inon
7-330,7-240, S-2000, Retra Pro’s (including Retra
HSS support), Sea&Sea YS-D1, YS-D2 (made in
China only), YS-250 and Subtronic Pro 160 and Pro
270 flashes.

As of this writing high speed shutter mode is
only available using the Retra Pro strobes which
allows sync up to 1/8000th sec. Not all of the
converter models support the same strobes so be
sure to check the uwtechnics.com web site to see
which flashes are supported for your camera and
housing type.

My UW Technics trigger is designed for use
with fiber optic cables and was very easy to install
into my housing. Simply remove the two Allen
screws holding the press block at the front top
inside the housing and replace them with the longer
screws provided with the trigger board.

Before installing the trigger board make sure
that the two CR2032 batteries that power the board
have the “plus” terminal in the up position. Use
the screws to mount the trigger board back into the
housing over the top of the press block and you are
done.

Cocoa Damselfish Juvenile, feeding on Sergeant

Major Fish Eggs. UW Technics, Sony Al, Sony FE
28-60mm at 35mm, Nauticam WWL-1B, Two Inon
Z-330 flashes in S-TTL, ISO-250, F/14, 1/400th sec
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The trigger board holds two red
LED optical lights which are pushed
into the optical bulkheads on the
housing to the maximum depth. The
wires holding the red LED’s will need
to be gently bent for installation. A
color coded wire extends from the
trigger board to the proprietary mount
which pushes into hot shoe on the
camera. Make sure that the foot is
pushed as far forward in the hot shoe
as possible so that all contacts connect
properly.

When I say that the mount
is proprietary it is identical to the
mount on any Sony land flash. This
proprietary connection is needed for
proper TTL performance with each
flash type and to take advantage of the
highest sync speeds possible with for
your chosen camera.

The Sony A1 will sync to 1/400th
of a second in full frame and 1/500th
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Schooling French Grunts, Teardrop
Reef, Palm Beach, Florida, Sony
Al,Sony FE 14mm F/1.8, Nauticam
housing, Two Inon Z-330 flashes, UW
Technics in S-TTL,-1 stop exposure
compensation, ISO-320,F/13, 1/125th
sec

second in APS-C mode. With a manual
trigger the camera will only sync to
1/250th sec. It makes no difference if
you shoot the flash in TTL or manual
the higher speeds for the A1 will work
both ways with my Inon Z-330 flashes.
Once the trigger is connected
to the camera while mounted in the
housing you can test fire the trigger.
One of the things I really like about
the UW Technics trigger is that it
turns on when you turn the camera
on and off when you turn the camera
off. I have used several flash triggers
in the past both manual and TTL that
require you to turn the unit on before
closing the housing and then off when
the housing is opened. On more than
one occasion I have had to release
the vacuum on my housing because |
forgot to turn on the trigger. I am sure
this feature also extends battery life.
Once the camera is turned on you
can trigger the camera and you should
see the bright red LED’s flash through
the fiber optic ports. I always test fire
my strobes prior to a dive to be sure
that everything is on and functioning

properly.

I have two Backscatter MF-1
flashes which are small and only fire
in manual mode. While not on the UW
Technics list of compatible flashes
they work fine in manual and sync up
to 1/500th sec. I suspect other manual
flashes not listed using fiber optics will
work as well.

Be aware that the wiring is long
enough to stick out of the housing
when the camera is mounted or when
it is removed. Always check to make
sure that the wires are fully pushed
inside the housing before sealing
the rear cover. Pinching the wiring
can damage the unit and prevent a
properly sealed housing.

What is TTL

When your camera directly
controls the output of your flash by
metering the light output ‘through-
the-lens’ it is referred to as TTL. TTL
+/- flash exposure compensation is
controlled in the camera menu and
works using TTL enabled flashes like
the Inon Z-240 and Z-330 strobes with
S-TTL.

TTL works by firing one or
more pre-flashes when the shutter is
half pressed. The camera’s metering
system then measures the pre-flash(s)
along with the ambient light level to
calculate the power needed from the
flash to make a proper exposure.

The pre-flash is metered in a
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few micro-seconds before the shutter is released
triggering the main flash. The duration of the main
flash exposure is determined by metering based on
ISO, aperture, TTL exposure compensation values
and the selected metering mode, i.e. spot, center
weighted and so on.

Shutter speed will have little noticeable effect
on the flashes TTL output because the flash occurs
within 1/1000’s of a second while the shutter moves
much more slowly in most cases. Each camera
manufacturer has a different propriety TTL protocol
hence the need for different UW Technics triggers
for each camera brand. The UW Technics triggers
have the same hotshoe design as the camera brand
being used and they mimic each brands dedicated
flash protocol.

I have used TTL flashes underwater since the
film days and have found TTL to be most effective
for macro and close focus wide angle photography
since it relies on accurate metering by the camera
for proper exposure. The larger the primary subject
is in the frame the better the TTL will work because
the metering will be more accurate.

With wide-angle, if the foreground of an
image being lit by the flash only takes up say the
lower third of the frame while the area lighted by
ambient light takes up two-thirds of the frame the
TTL exposure may be much less accurate. In this
situation flash exposure compensation will need to
be applied for TTL to work correctly.

While +/-flash exposure compensation can
resolve some TTL exposure issues, shooting
in manual and changing the flash power level,
aperture, ISO or shutter speed can be just as
accurate.
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Field testing the UW Technics TTL
converter

My equipment for this review was the Sony A1
camera, Nauticam NA-A1 housing, Sony FE 90mm
F/2.8 macro lens, the Sony FE 14mm F/1.8 lens
with ZEN Underwater 230 mm optical glass dome
port and the Sony FE 28-60 with Nauticam WWL-
1B water contact optic. I also used two Inon Z-330
flashes with fiber optic cables for both manual and
S-TTL exposures.

The flashes were set to manual output using the
EV control on the left rear of the flashes to control
power output. For all TTL I used the S-TTL setting
which is the first setting on the power switch with
the Z-330 EV control centered on +/-0.0. To control
the S-TTL I used the +/-flash compensation in the
super menu accessed through the Fn button on the
camera. For both manual and S-TTL I used the
cameras color histogram when reviewing images to
judge exposure not the LCD image. I shot mostly
manual mode in the springs and local waters with
wide angle. I also shot Blackwater macro using the
Backscatter MF-1 flashes which are manual.

When using Inon S-TTL for macro I use
+/-flash compensation with the Z-330 EV controller
the output is much less accurate than using the
cameras EV settings. Keep in mind that flash
compensation is changed in the (Sony) super menu
while the exposure compensation dial on the camera
is for (+/-) ambient light changes.

The combination of the UW Technics trigger
and the Inon Z-330 S-TTL produced accurate
and pleasing exposures with little need for added
+/-flash compensation. Very dark subjects had a
tendency to overexpose while bright white subjects
would under expose. This is a result of the camera’s

Juvenile Tuna (8cm), Off Palm Beach, Florida,
Blackwater dive, Sony Al, Sony 90mm F/2.8 macro,
Nauticam NA-A1 housing, Two Backscatter MF-1
flashes. ISO-500, F/16, 1/400th sec

18% gray metering system trying to make very dark
subjects lighter and very light subjects darker.
Adding from +/-0.3 to +/-1.0 stops flash
compensation usually resolves the over/under
exposure issue. If you find yourself needing to
add more than +/-one stop of light chances are the
flashes are not aimed correctly, the flashes are too
far away from the subject or in the case of shooting
wide open (F/2.8) may be too close to the subject.
It you are looking for accurate TTL across a
range of subjects the UW Technics TTL-converters
should be on your short list for consideration. The
Nauticam version retails for $450.00 and plug-in
Ikelite and Nikonos bulkheads for wired flashes can
also be added for $150.00. The UW Technics TTL
triggers can be purchased through the uwtechnics.
com web page or at authorized retailers world wide.

Phil Rudin

Instagram
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Sea and Sea YS-D3

strobe review

by Mike Bartick

DEMA 2019 BC, Sea and Sea
unveiled their new professional grade
YS-D3 Lightning strobe. With great
anticipation, I was able to get a set
underwater and begin using them to
see if they lived up to their namesake
of "Lightning” strobe.

At first glance there is a
resemblance between the slightly
smaller D2 series of strobes and the
D3 but make no mistake, this newly
engineered strobe is anything but an
old strobe in a new cover.

What I look for when considering
a new strobe isn’t anything different
than the average shooter where
decisions are based on simple
categories around what or how 1 like
to shoot the most. Of course wide
angle is the real test but other key
features include color temp, recycle
times, beam angle and spread, an easy
to understand user interface and of
course, budget.

The YS-D3 Lightning strobe
is freshly designed from the ground
up as the new flagship strobe from
the engineer team at Sea and Sea.

On the spec sheet, the innards of this
“high performance strobe” includes
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a precision ground aspherical shape
troidal lens which assists the dual
flash elements to increase the guide
number to 33 (land test) while
spreading the beam evenly and
smoothly without a diffuser.

To accommodate the increased
power output, a complete re-design
of the electronics was necessary in
order to achieve this vital upgrade.
Larger capacity condensers and a
newly designed charging circuit
increases reliability and durability
while simultaneously decreases the lag
time between flashes or recycle times.
In addition to the newly designed
inner workings, the outer strobe-
head also underwent serious design
changes including a collar for bayonet
mounting accessories.

Whats in the box:

1 YS-D3 strobe and standard 110°
diffuser, O-ring, lube, YS mount and
straight ball mount

Spec sheet:

* Guide number measured on land is
33 or 28 with flat 110° diffuser.

* Battery 4 x AA- 6V Ni-MH: 4 .8volts
* Color Temp: 5600k | 5250 with
diffuser

An aggregation of snappers, sheltering
behind a small patch of reef along the
Punta Sur area of Cozumel Island.
Nikon D850 | Sigma 15mmiSea and
Sea Optical Dome | f,11 @ 1/160, strobe
power EV 1.5 (3/4 power)

* 11 steps of light

* Travel ready weight with 4 Eneloop
batteries and ball mount- 26+ oz.

* Underwater-Nearly neutral fully
loaded.

* Exposure control-DS-TTL, Slave
TTL and/or manual with 11 steps

* LED adjustable spotting light- 2
steps of power (does not turn off when
strobe is fired)
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New accessories for the YS-D3 Lightning
strobe mount bayonet style, snap into place and are
very secure, accessories include:

* Snoot- Reduces the spread of the beam flash to
assist with creative lighting
* Domed diffuser- assist’s in widening (150°) beam
spread
* Flash Prism to assist with off camera lighting*
* Standard 110° diffusers
* Diagonal ball mount
User interface:
* Power on\off - knob
* Flash Duration adjusted in 1/3 stops-knob
* Duration selection in guide number and EV -/+
values
* Backlit panel for visual confirmation of TTL and
control knobs
* Push button control for activating spotting light

In the real world

I’ve been using the strobes now in various
scenarios over the last few months while diving
from shore and by boat in California, Florida and
Cozumel and have pushed the strobes as needed.
Macro, wide, bluewater, blackwater and in kelp,
I’ve trudged through parking lots and was even
humiliated by breaking waves trying to get out of
the water a few times.
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I’ve also used all of the accessories and can
report that the D3 lightning strobe’s and accessories
all performed well in all scenarios.

The life span of batteries depends on usage
and output. I normally live by the “rule of thumb”
to swap batteries after every 2 dives no matter what,
but I’ve gone 3 dives without any issues.

Standard Eneloop nI-MH 1.2 voltl1900 mAH
batteries:

* Full power discharge- 200-225 exposure

*EV +1.5 275+

* EV +1.0 power = 325+ exposures

Recycle times using:

Standard Eneloop Ni-MH 1.2 voltl1900 mAH
batteries

* Full power EV +2 =1 second

* EV+1.5 power less than a second but needs a little
break after 3 - 4 rapid photos

* EV 1 and less - No waiting

(Above) The deep water diamond squid displaying
its incredible colors, deep in the Gulf Stream off the
Adtantic coast of Florida

Nikon D850160mmilf,14 @ 1/2001 EV 1.0 | Domed
diffusers

(Left) Shooting Sailfin Blennies is certainly fun and
surely fast action shooting. Quick recycle times and
Jast shutter speeds are needed to freeze the action
of the rapid “bobbing” movements, a trademark
Jor this type of blenny. The sand and sunlight were
both bright so I decided to carry that through and
overexpose the background to create a high key
image using different strobe durations.

Nikon D8501105mmilf,11 @ 1/400 | strobe power,
Jorward strobe EV 1.5 Rear strobe EV+2 (full power)
domed diffuser

* Snoot- The snoot bayonet mounts and snaps into
place (as do all of the strobes accessory items)
allowing the user to drastically reduce beam spread
when used. The snoot is equipped with a small
diffuser which also decreases any harsh contrast
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The flash prism works well to slave on
camera or off and even works with off
brand products that require slaving.
They are highly sensitive and small and
fit right into the strobe head.

when using the snoot while the
strobes focus light becomes your
snoots targeting light. Its accurate and
effective for macro subjects such as
larger nudibranchs. One thing that i
like is that the focus aiming light does
NOT turn off between shots which
makes it easier to keep your eyes on
the prize. The downfall of the snoot is
that the aperture in this version is too
large for super macro.

Domed Diffuser

I’ve used the domed diffusers for
wide angle and CFWA and found that
the increased beam spread is easy to
manage and really works well against
backscatter. In addition, the intensity
of the output is softened slightly
which decreases and smooths away
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The D3 has large a strobe attitude,
packs well for travel and performs like
a larger strobe. Its tough to make a
comparison to the 250 but i think we
all want that strobe back. The D3 isn’t
the 250 but it sure feels like its mini me.
Stronger than the D2 series yet, smaller
and lighter than the 250.

“hotspots” resulting in better detail

in the shadow and further smoothing
contrast. This became apparent

when shooting aggregations of fish,
particularly when there are reflective
and dark fish hanging out together. Ive
come to love the domed diffusers with
these strobes.

The flash prism works well to
slave on camera or off and even works
with off brand products that require
slaving. They are highly sensitive and
small and fit right into the strobe head.

Gorgonian in California

Nikon D850160mm-+Kraken wide angle
conversion lenslf14 @ 1/40 | EV +1.5,
dome diffusers
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Framing a boat at the surface in portrait mode
and taking advantage of the seemingly endless
visibility of Cozumel.

Nikon D850 | Sigma 15mmiSea and Sea Optical
Dome | f,13 @ 1/1125, strobe power EV 1.5 (3/4
power)

simple with an easy to understand user interface
and can be fired using either fiber optic cables or
electric synch cords.

I know there is a huge elephant in the room
in regards to the YS-D2 overheating issues
(although rectified on the D2J model) but as
more and more people begin diving again, |
believe that these strobes will restore the lost

Crystal Blue Resort

faith. I find myself excited to dive with these Designed for underwater
Q photographers

strobes and feel that they can take whatever
I demand of them, the simple, travel friendly

design makes them an even easier choice for o 4 Worksho ps
globetrotting or shore diving.

Blue water, blackwater, green water, macro Blackwater Safaris
or wide, I’ve found the D3 strobes to be fast,

responsive and accurate. With quick recycle Chef Pre pa red Meals
times and the new accessories, the YS-D3 strobe
will definitely prove themselves to be the new
flagship strobe from Sea and Sea. The dual
strobe elements and domed diffusers add a new
On land testing showed a sensitivity range on low level of accuracy and beam spread that I’'m very
power of about 10+ feet. Underwater is approx. the  happy with it overall.
same depending on visibility, increasing the distance
with a clear line of site. They don’t require any Mike Bartick
battery power to operate either-FYT.
One of the things that keeps bringing me back
to the Sea and Sea brand is the reliability of the .
product, ease of use, durability for everyday use and www.seaandsea. jp
the power output achieved using standard Eneloop

(or compatible) AA batteries. Their strobes are Mike@DiveCBR.com
UP issue 121732 WWW.DiveCBR.Com
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Through the Vintage Lens:

Carl Zeiss Jena Pancolar 50mm /1.8

By Arnau Argemi

We have become accustomed at
the perfectly engineered look of the

pictures taken with our modern lenses.

The Through the Vintage Lens Series
is a project with the goal of capturing
underwater fauna and sceneries using
the unique perspective of vintage
lenses.

With this project, my intention
is to explore the new creative
possibilities that imperfect vintage

lenses can have on our image-making.

From extreme, bubbly bokeh to razor
sharpness, these lenses can help
capture the underwater world from a
different point of view. In this series,
I will show images taken underwater
with vintage lenses. Additionally,
I will explain a bit of the history
behind the lens as well as walk you
through adapting the lens to your
modern camera and your housing
system. I will also give tips on how to
shoot these lenses in terms of camera
settings, lighting type, composition,
and post-processing modifications.
The first lens that I acquired
for this series is the Carl Zeiss Jena
Pancolar 50mm £/1.8, a classic East
German prime lens known for its
excellent sharpness and pleasing
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bokeh.

Carl Zeiss first opened an optics
workshop in Jena in 1846. After
World War II, Jena was incorporated
into the Soviet occupation zone, or
East Germany. The Pancolar lens was
produced in East Germany.

There are two versions of the
lens: 1) Zebra version, which is
single-coated and recognized by its
distinctive black and silver stripes,
and 2) Electric version, which is
multi-coated (marked as “MC”) and
all black with red, green or white
markings.

The lens is structured in 6
elements of 4 groups. It has a 499mm
filter mount and a minimum focus
distance of 35 cm. This minimum
focus distance is very close compared
to many other 50mm prime lens (a
short minimum focus distance is great
for underwater use as you can get
closer to your subject and get a larger
magnification to fill the frame and
avoid any backscatter).

The lens was produced in M42,
EXA, and Praktica B mounts. While
more expensive, the M42 mount
versions are easier to adapt to modern
DSLRs or mirrorless cameras. With an

The Carl Zeiss Jena Pancolar 50mm f/1.8 lens Zebra model copy next to my
Fotodiox M42 to Nikon F mount adapter.
Ringneck blenny coming into frame on top of an underwater pipe. Nikon D90 &
Carl Zeiss Jena Pancolar 50mm f/1.8. Camera settings: f/1.8,1S0 100, 1/200.
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Comber staring down at the camera after feeling its territory was being invaded.
Nikon D90 & Carl Zeiss Jena Pancolar 50mm f/1.8. Camera settings: f/1.8, [ISO

100, 1/200.

M42 to your camera’s mount adapter
(in my case, M42 to Nikon F adapter),
you can adapt the lens to your modern
camera. It is important to mention
that the Zebra version tends to have a
yellow tint on the glass. This yellow
tint can actually come in handy when
photographing underwater as it brings
out a more pleasing blue color for the
water. However, this also means that
to shoot with this lens, it is best to set

manual white balance before shooting.

The main challenge of using
the Pancolar underwater is adapting
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the lens to your housing and port
system. The lens measures 60 mm
in length which is very similar to the
Nikon 10.5mm fisheye lens when
set at infinity focus distance or the
Nikon 40mm micro lens when set at
minimum focus distance.

However, the lens is not capable
of focusing when put behind a 4”
dome port. Therefore, the best port
option is a flat port. For Nauticam
users, you will need to use the
Nauticam 60 macro port or the
Nauticam 45 macro port for this lens.

Seahorse looking sad as it camouflages hanging from a seagrass branch over the
sand. Nikon D500 & Carl Zeiss Jena Pancolar 50mm f/1.8. Camera settings: f/1.8,

IS0 50, 1/250.

In order to fit it better within
the 60 macro port and to get higher
magnification of your subject, I have
found that using a 1.4x teleconverter
comes in handy. With a Kenko
Teleplus HD teleconverter, the lens
fits the 60 macro port well and allows
you to fill the frame with smaller
subjects.

Since you are shooting at {/1.8,
the loss of one stop of light due to the
teleconverter is not significant.

Original Carl Zeiss Jena®
advertisement of the Pancolar lens.
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The lens mounted on my Nikon D500
with the M42 to Nikon F mount
adapter and a Kenko Teleplus HD
teleconverter.

The Nikon D500 with the lens inside
my Nauticam NA-D500 housing with
the 60 Macro Port and dual Inon Z240
strobes.
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Felimare picta nudibranch crawling along a patch of sand. Nikon D90 & Carl Zeiss Jena Pancolar 50mm f/1.8. Camera

settings: f11.8, ISO 100, 1/200.

An important thing to consider
is that once the lens is in the housing,
you will not be able to modify the
lens’ aperture or focus distance. Thus,
I recommend shooting with the lens
wide open (at an aperture of f/1.8) and

set to the minimum focus distance
(35 cm). While not at the aperture at
which the lens is the sharpest in the
corners, at f/1.8 and at the minimum
focus distance the lens will render the
most interesting bokeh and a great
center sharpness for fascinating and

unique shots. Given that aperture is
fixed at /1.8, you need to play with
ISO and shutter speed in order to
achieve the correct exposure of your
shot.

Generally, good jump-in settings
are 1/125s and ISO 100, but these will
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Yellow ringneck blenny popping out of a hole surrounded by colorful algae. Nikon
D500 & Carl Zeiss Jena Pancolar 50mm f/1.8. Camera settings: f/1.8,1SO 100,

1/125.

depend on the depth, visibility and
weather conditions of your dive site.
To nail the focus, the best way I
have found to shoot with this lens in a
housing is to shoot in continuous low
mode and rock forward and backward
while taking pictures. While rocking,
make sure to check for the focus
indicator shown in the viewfinder. Pro
Tip: Take a lot of shots! Nailing the
focus underwater while hovering and
holding a heavy housing is hard and
will require a bit of “spray and pray”.
I have found that the best set-
up in terms of lighting is to use
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dual strobes in low power (1/10th
full power) on long strobe arms. At
low power, the strobes are powerful
enough to correctly expose your shot
(due to the f/1.8 aperture) but also fast
enough to fire several times in a row
if you are shooting in continuous low
mode. Additionally, long strobe arms
allow you to move the strobes freely
to achieve the lighting angles and the
bokeh effects you want for your shot.
However, at such a large aperture of
the lens, most strobes tend to be too
powerful (and end up overexposing
all shots). If your strobes are too

powerful, an alternative is to use

a powerful flood torch for your
lighting. The additional benefit of
using a torch instead of a strobe is
being able to more easily identify
when the subject is in focus due to

the increased amount of light coming
through the viewfinder. Moreover, you
can instantaneously see through the
viewfinder the effects of moving the
light source to achieve certain lighting
styles or bokeh effects. Finally,
ambient light shooting is also possible
due to the large aperture. However, I
recommend staying relatively shallow
(<5 meters) in order to take advantage
of warmer colors and avoid getting
“all-blue” shots of critters.

When it comes to sharpness,
at /1.8, the lens is very sharp at
the center of the frame. However,
the corners do appear smooth with
many aberrations and some slight
vignetting. Thus, I suggest keeping
the composition simple with mostly
bullseye-type shots of critters in
front of colorful or open-water
backgrounds.

Additionally, this lens does have
some flaring issues, so avoid shooting
directly into the sun or using direct
backlighting. There is very little
need for post-processing the images
due to the high quality of the photos
that come out of the camera using
this lens. However, I do recommend
bringing up the contrast of the image

a little and decrease the vignetting as
most vintage lenses suffer from low
contrast and vignetting. Personally, I
also like to increase the texture and
the sharpness of the image for tack-
sharp shots.

Overall, this lens renders images
comparable to those of modern
lenses with the beautiful Zeiss colors,
smooth bokeh and tack sharpness.

For a Carl Zeiss Jena Pancolar
50mm £/1.8 in excellent condition,
you will have to pay 90 euro, which
makes this lens also a bargain.

Despite the initial struggle
of adapting a vintage lens to your
underwater system and using manual
focus, this lens delivers excellent
results and gives a unique perspective
of the underwater world. Consider
giving a different look to your
portfolio!

Arnau Argemi

WWW. arnauargemi .com
Instagram
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Small Ads

Sell your stuff You’ll be amazed
at just how quickly your unwanted
underwater photography kit could be
converted into hard cash with a UwP
small ad. You can have your own UwP
small ad from just £7.50 and it can
have one photo as well as up to 100
words.
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Have, Have not or Had

by Richard Yorke

Your recent editorial concerning
the cost of equipment and how it splits
us into the ‘haves and have nots’ drew
my attention for several reasons.

Firstly it missed out ‘hads’! This
is the group of people who have had
the expensive setup but either got
trapped in the past due to the cost
of keeping up with developments,
or have lost their investment in an
unfortunate flood and been unable to
afford the replacement costs.

Although some, who only see me
diving, might think I am in the first of
these groups, stuck in the past, with a
camera first available in 2008 ..........
13 years ago!! I feel I am more of a
person that questions what I need,
and what I require to provide it. My
underwater camera satisfies those
needs so I see no reason to replace it
with a more modern one.

My photography started many
years ago with a Brownie 127 and
has gone through many generations
of equipment each upgrade being
made to obtain a new function or
an increase in quality when I felt it
was of use to me. [ was often a little
behind the cutting edge as I only
traded up when I thought I would
really use the improvements that
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arrived with each new generation.

I came quite late to diving, but
of course I just had to take a camera
down with me. However the cost
of the equipment was quite a shock
and there was no way I could take
the camera [ was using at the time
(a Konica Minolta A2) down as no
housing was ever made for it. So I
worked on the same basis of getting
a camera that did only what I knew
I would use, and the result was that
I went in at the bargain basement
end as in effect it was all so new
to me that I had no real idea what
‘extras’ I would use, so I returned to
that times equivalent of my original
Brownie, with a Nikon E3100 in a
CP3 Fantasea housing just to see
if I was going to take to it, and if
S0, to discover what I felt I would
actually use, before investing in more
expensive gear.

When you look at the specs
today you would laugh in just the
same way that the Brownie now
seems little more than a child’s toy!
Just 3.2 MP and no manual controls.
However I took advantage of a visit to
relations in Australia to have a PADI
underwater photography course, more
to give me time underwater to learn,

The Nikon Coolpix 3100 was produced  The Fantasea housing allowed full

in 2003.

control down to 40 metres.

Monocle Bream, Scolopsis bilineata, Coolpix 3100 1/115 f2.8 ISO 100. Available

light
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rather than continually being chivvied
to keep up! However it proved well
worth doing, and their attitude that
the person behind the camera was
more important than the camera was
very refreshing and the result was that
even with that very basic setup I got
pictures I’'m not ashamed of today!

I progressed with underwater
photography from that very basic
model to a better compact which gave
me more pixels, RAW files and a
single strobe. The result was probably
not so much better pictures, but of
being able to take pictures in a greater
range of situations, for example at
lower light levels.

When I finally felt the need to
upgrade my A2 and move on to a
DSLR on land, I chose an Olympus
E520, chosen because in my film days
I had used an Olympus OM1 for many
years and wanted to get back to the
sort of flexibility of interchangeable
lenses that that had given to me.

While I was making the move I
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realised that the different lenses would
be useful underwater as well and
as I discovered that Olympus had a
housing for the camera that was more
reasonably priced than the more usual
metal ones that were sold for DSLR
cameras I also moved underwater with
that at the same time. The delay to
make the move also meant that by that
time, I had become a little more aware
of my requirements for underwater
photography and what sort of things
I wanted to be able to do with my
camera so | was able to make more
informed choices over things such as
ports and I ended up buying Athena
mini dome ports for my standard lens
but I liked the Olympus macro port
and over time I have been very happy
with those choices which gave me
easier access to confined spaces.

At the same time I become
hooked on UK diving, much of it
with Seasearch (more of that later), so
further improvements were made with
better strobes and a focus light as light

Spiny squat lobster, Galathea strigosa 1/80 f11 ISO 100 50mm Macro

levels were usually very low. It was a
moderately big step but worth it.
However, although my progress
on land continued and I more recently
moved to a mirrorless camera, this
move was due to my desire to have the
benefit of improvements relevant to
use on land where I really appreciate
things such as pre-capture, image
stabilised long lenses and many
other improvements that increased
my enjoyment when on land, but
these were not things of use to me
underwater.

I had also become aware that not
only were housings very expensive,
they only fitted one camera model. So
having spent a large sum on the new
equipment I was not tempted to spend
several more on housings and ports to
use the new system underwater, as I
realised starting out on that path would
prove very expensive every time I felt
the need for an upgrade, yet of no real
benefit to be underwater.

So my photography is now split
into two distinct sections, above and
below water. I carried on with my

WWW.Uwpmag.com



Fireworks anemone, Pachycerianthus multiplicatus 1/60 f8 1SO 100 Olympus 14-

54/2.8-3.5 MKII

E520 underwater, a wise decision as it
turns out for several reasons. I might
otherwise have become one of the
‘hads’! That is someone who HAD
an ‘all bells and whistles’ underwater
setup, but flooded it! It was my own
fault that I flooded mine as I felt I
had better things to do that become
totally anal about daily maintenance,
stripping, cleaning and re-greasing
seals and so on, and one day I made a
mistake.

However, because I had not
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moved with the times underwater I
had benefited from comparatively low
second hand values. Not only had this
allowed me to move up to Pro lenses
(after modifying existing ports to take
them), but I had bought a cheap spare
body, so although I was in the wilds
of Scotland when I forgot to seal the
housing properly, I only missed that
day’s pictures. I was back in action
the following day with the spare body,
just taking wide angle shots rather
than macro. On my return I was lucky

Mysid shrimp 1/80 f9 ISO 200 50mm Macro

enough to pick up a replacement spare
body and a macro lens for just £150
(though even second hand that was
still a bargain)

As a result of this policy I can
relax when I dive without the dread
of a flood happening, as although
I think it unlikely to happen again
given the number of dives I have done
compared to problems, and I also
having learnt a lesson and take a bit
more care with final checks, I know I
won’t loose a fortune if I it does.

I also have the advantage of
knowing my camera inside out
through long use, so no trying to
get a more complex model ‘under
control’ while on the bottom with
time constraints. It also leaves me free
to update my ‘land camera’ without
the problem of having to buy a new
housing for every new body so I
am no longer a ‘had’ in that respect
either and I have already upgraded the
OM-D E-M1 to the MKII which only
required the change of the body.
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Stalked jellyfish, Haliclystus stejnegeri 1/100 f9 ISO200 Olympus 14-54 f2.8-3.5

MkIl

My pictures might not match
those taken by some semi-professional
and professional photographers,
but that is probably due more to the
person behind the camera than the
camera. In any case, they are good
enough to be included in several ID
books and can produce prints big
enough to put on my walls, and that is
fine by me.

The ID potential takes me back
to Seasearch; a very worthwhile
organisation of citizen scientists
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who can fill in survey forms to help
produce a map of bottom types and
life in our seas which has proved
valuable in studying the effects of
climate change and the sighting of
areas for conservation. It has in turn
given me a purpose to my diving and
my underwater photography.

How many casual underwater
photographers know what they take
pictures for (or even of!). Like so
many of the pictures we take these
days they may get posted on social

Yarrell’s blenny, Chirolophis ascanii 1/100 f13 ISO 200 Olympus 14-54 f2.8-3.5

MEklIl

media and maybe shown to friends,
but could you even find them in a year
or two! I have old black and white
pictures taken by relatives back as
far as about 1890 and hundreds of
pictures since then but not so many
more recently as they are probably
on phones or disks that were thrown
away or can no longer be read on
modern computers.

Is it worth spending thousands
of pounds on equipment to produce
pictures that rarely see the light of

day, and the pictures they do take are
not as good as they could (or should)
be as the camera is too complicated
and used too little to get the best out
of it.

I don’t think there is a need for
a split into “haves and have nots”
within photography above or below
water. Everyone who dives should
be able to afford to take pictures
provided they first work out what they
were going to do with the pictures and
what equipment is needed to produce
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John dory, Zeus faber 1/80 f9 1SO 100 Olympus 14-54 f2.8-3.5 MkIl

the pictures of the standard required
for that purpose.

It is probably something much
simpler than they imagine, and not
necessarily new! Don’t forget the
second hand market, though look for
your housing first as there are fewer
of those for sale and it is easier to buy
a camera to fit a housing than vice
versa!

Start from the basis of what will
be done with the pictures. A post
on facebook does not need massive
numbers of pixels, nor does a picture
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sufficiently detailed to make an
identification of what you saw when
you get back on land with your ID
books, and there is no doubt that

the value of Seasearch records has
increased greatly with the advent of
simple photography to enable accurate
identification.

Having this purpose to your dive
also greatly increases the satisfaction
you get from it. It certainly has for
me, and it can be done, probably
better, on a much smaller budget than
you might think.

Astacilla longicornis on a Tall sea pen,
Funiculina quadrangularis 1/80 f5.6
ISO 100 Olympus 14-54 f2.8-3.5 MkII

Seasearch is a national
project for volunteer divers who
have an interest in what they are
seeing under water, who want to
learn more and who want to help
protect the marine environment.
The aim of Seasearch is to record
marine habitats and species found
around our coast, and to use the
information to identify sites of
specific conservation concern.
The data collected helps us with
our conservation work and raises
public awareness of the value of
our marine environment. Once
you are qualified as a Seasearch
Observer any dive can be a
Seasearch dive, you just fill in a
simple form and send it in to us!

Many Seasearchers are
keen underwater photographers
and seasearch is a fantastic way
to improve your marine species
identification and knowledge while
making new friends and having

Jfun!
www.seasearch.org.uk

Richard Yorke

www.richardy.co.uk
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Guam Kayak Diving

by Tim Rock & Elaine Kwok

I have just finished a book about diving in
Hawaii with a guy named David Fleetham as my co-
author. Dave is a great photographer and one thing
he does off his home waters of Maui is go kayak
diving. On Guam, I had always had a boat or boat
access so never really thought about trying it until
COVID and its many restrictions hit our island.

We were still allowed to do some outdoor
activities like individual water sports (swimming,
snorkeling, diving with a spouse or roomie) on
Guam during our lockdown. This was great as
the small but scenic island of Guam in Western
Micronesia is blessed with one of the world’s richest
coral reef marine environments. It thrives with more
than 1000 fish species and over 400 kinds of hard
and soft corals, 1,600 mollusk species and a dozen
different marine mammals.

The betterment of Guam’s diverse
underwater world has been the thrust behind a series
of nature preserves set up around the island in the
last decade. These areas allow breeding stocks to
prosper to make more fish and allow corals to grow
without stress. In a far-sighted move, the island was
studied and some small, but very important, areas
were set aside to help replenish the reefs. The most
popular sites and also my personal favorites are Piti
Bay and Tumon Bay.

Then a lightbulb went off. My friend Satoru
Wada owns a place called The Tropical Beach
House Guam. It is in front of the Westin Hotel right
on the beach and it has options for water fun. He
was able to stay open and accommodate flight crews
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staying at the hotel. The crew members couldn’t
wander anywhere away from hotel grounds on their
layovers, but they could swim and dive in front

of the facility. Thus, the kayak diving was still in
operation while all the other boat diving options on
island were shut down.

Many people launch SUPs from inner Tumon
and nearby Gun Beach. Both are part of the diverse
Tumon Bay Marine Preserve. These little Two-mile
protected stretches of west coast bays are amazingly
rich in diversity. Just within them are more than
200 fish species and 50 or more corals. To put it in
perspective, this is basically more than double any
Caribbean destination. The SUP folks head out over
the reefs to try to see sea turtles and mantas. But for
diving, SUPs don’t cut it. Kayaks do. So I decided
to give this a try. I called Wada-san and he said
come on down. We got a kayak all geared up and
my camera gear secured. There were others who
wanted to join in. So it would be a fun day on the
sea and a new trick for this old dog.

There is a choice of a single or double kayak.
If the dive bunch is a small group of, say, four
divers, one kayak will carry tanks and BCs and
weights. But you can also be a one-person band and
load your kayak up. Ocean kayaks can easily carry
a single scuba set-up. My friend has submerged
moorings in four places outside the reef in about 30
feet (9m) of water. From there you can go deeper
or shallow. He has found some places that turtles
seem to love so that’s why I like going out with him
as he knows where they like to sleep and swim. On

my first trip, we saw 10 turtles on one dive, which is
very good for Guam.

Some people are in it just for the dive and
paddle out over the reef flats and past the dropoff
as fast as they can. But I like the whole experience.
Pushing off from the beach and starting in to the
sound of the lap of the waves on the bow and
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the gentle splash of a paddle is far
different from your typical dive
boat experience. I love the feeling
of gliding over the clear, inner bay
waters.

Wada-san or his guide will
normally paddle out along a lush,
jungled limestone cliff finger near the
bay’s end. In these shallows, you can
see juvenile eagle rays, baby blacktip
sharks and small fish schools. There
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are many types of puffers in here

and also marauding shoals of convict
tangs. Then you head out a sandy pass
and it is a short paddle over the barrier
reef to open ocean and to the various
dive sites.

People who are not divers often
just go out and snorkel too, having
the assurance of a moored kayak
nearby. I regularly snorkel out there
too. You never know what will swim

by. Using a small vessel speeds things
up coming and going but there is no
rush. There is a certain serenity of a
soothing paddle on the Pacific.

The dropoff doesn’t start until
about 60-70 feet (18-22m), so there’s

lots to see along the northern end of
the preserve. The terrain is mainly
castle corals and some Medusa-like
pillars. There are also soft corals and
some anemone colonies. Macro buffs
can check for nudibranchs, spotted

WWW.Uwpmag.com



blennies, hard coral gobies and
colorful Christmas tree worms. If we
go south from the cut the chance to
see mantas and blacktip and whitetip
sharks improves. There is one spot
named Turtle Town that normally
lives up to its named with green sea
turtles and the occasional hawksbill.

Plus, we have four or five types
of schooling fish like striped surgeons,
goatfish and snubnose surgeons and
lots of roaming herbivores. People
also do this kayak exploration in the
Piti marine preserve farther south and
occasionally in Guam’s southern Agat
Bay. But Tumon is really the main
spot.

Only after storms when surf
1s high is it not safe to venture out by
kayak. Then nobody does anything
anyway. While COVID sucked in
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many ways, we learned to work
around it in Guam with some great
snorkeling trips and fun kayak dives.
If you get the chance at your next
destination, I recommend it for a fun
time and a new experience.

Tim Rock & Elaine Kwok

www.doubleblueimages.com

From Photographer TIM ROCK

Ocean Dreams Pacific

www.oceandreamspacific.com

Ocean Themed
Active Apparel



Shooting Blackwater

by Phil Rudin

When most seasoned divers talk
about muck diving, exotic places
like Milne Bay, Lembeh, Anilao and
Mabul come to mind not Riviera
Beach, Florida. But in the last fifteen
years or so the intracoastal waterway
between Riviera Beach and Singer
Island, also known as the Blue Heron
Bridge has become a mecca for muck
divers and photographers from around
the world. Now Palm Beach County,
Florida has become a mecca for
blackwater divers and photographers
from around the world.

Let me warn you that blackwater
diving can become very addictive,
sometimes to the point of abandoning
all other areas of diving. I have many
friends that are making blackwater
dives several times a week in
Palm Beach, Florida and plan their
international dive trips around
blackwater diving.

During the past five years
blackwater diving has become an
international pursuit for many divers
and underwater photographers.
Fueled by an explosion of quality
images that are circulating the internet
on sites like Facebook, Instagram
and in underwater specific photo
computations. Dive resorts around the
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world are adding blackwater to their
list of dives and classes they offer
clients.

What is blackwater diving

For the uninitiated let’s review
what blackwater diving is and why
has it has become so popular.

Blackwater dives are night dives
in the open ocean or other deep water
areas where the bottom may range
from 50 to over 300 meters and more.
Upon entering the water divers drift in
the current following a large float with
a weighted line that drops to around
14 meters (45ft). The weighted line is
adorned with an assortment of bright
lights that are used as a reference for
the divers and the dive boat drifting
above the divers. The lights are spaced
about every three meters so that divers
can judge depth.

Keep in mind that without a
depth gauge you have know frame
of reference for how deep you are
because you will not be able to see
the bottom or the horizon. The tree of
lights is the only reference for depth
and proximity to the dive boat which
you will want to be near when the
dive is over.

Adult Longfin Inshore Squid, Palm Beach, Florida. Sony Al, Sony 90mm macro,
Nauticam housing, two Backscatter MF -1 flashes, ISO-500, F 16, 1/400th sec. sync

In Palm Beach County, Florida
Blackwater dives are conducted from
around five to six miles off shore, so
a long swim home if you separate
from the boat. In the same waters we
will drift from about one to seven
miles during a normal ninety minute

dive. Most blackwater divers will
limit themselves to diving near the
surface to the 25 meter range only
occasionally going deeper following a
subject they have been photographing.
Animals like Flyingfish, jellyfish
and Seahores can be found at or near
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Winged Comb Jelly Back lit with yellow light, Palm Beach, Florida. Sony Al ,
Sony 90mm macro, Nauticam housing, two Backscatter MF -1 flashes, ISO-500,

F16, 1/400th sec. sync.

the surface sometimes hiding in the
sargassum weed along with other
small fish. Avoiding boat traffic is a
major concern near the surface so be
aware.

Blackwater diving is not for
amateurs; you need to have excellent
bounce control, a familiarity and
high comfort level with diving at
night, well maintained dive gear
and a redundancy of well charged
dive lights. Also realize that your
best dive buddy is the light tree you
are following and not the rest of
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the divers with you. Also be aware
that you are in an area where large
animals also roam. If you don’t feel
comfortable doing a solo dive at night
then you probably should not be
blackwater diving.

Keep in mind that this article and
other articles like it are not a substitute
for getting proper blackwater dive
training. In Palm Beach County Pura
Vida Divers offers blackwater dive
training and they run blackwater trips
twice or more times a week, weather
permitting. Walker’s Dive Charters

Comb Jelleyfish, Palm Beach, Florida. Sony Al, Sony 90mm macro, Nauticam
housing, two Backscatter MF-1 flashes, ISO-500, F16, 1/400th sec. sync

also runs bi-weekly blackwater trips.
Both of these operators are highly
recommended in the area and should
be considered if you are traveling to
Palm Beach County.

I believe the reason blackwater
diving has become so popular is that
it opens up a new world of fascinating
and unusual creatures that can only
be observed and photographed by
recreational divers at night and in
deep water.

Why all of these unusual
blackwater creatures are found near

the surface at night and not during the
day is simple. At night our vast oceans
host the largest vertical migration
of animal life on the planet when
zooplankton rise from the depths to
feed in the shallower waters near the
surface. The plankton then attracts
both pelagic and larval stage critters
which feed on the plankton, mate,
spawn and continue the circle of life
in the sea.

Many of the pelagic and larval
stage critters found while blackwater
diving are no bigger that a centimeter
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or two in diameter and may be as
small as only a few millimeters. Most
of these small critters shy away from
dive lights and flashes. They become
agitated and rapidly move or move so
randomly that trying to photograph
them is a distinct challenge. This
challenge is what draws many
underwater photographers to
blackwater diving. Capturing images
of many of these very shy animals
requires photographers to up their
game or come home empty handed.

For photographers your first
goal should be to learn how to move
through the water and approach your
subject. Excessive hand movement,
fin kicks and body movement disturb
the water around you much like
a ship moving through the water.
This disturbance will send the small
subjects you would like to photograph
flying in every direction.

A much better approach is to
restrict movement and drift with
the current allowing the subject to
come near you without spinning
away, folding up into a ball or just
disappearing in the night. Excessive
camera motion creates the same
problems, so move the camera slowly
and go with the flow.

Finding a subject to photograph
requires one or more dive lights.
How the lights are used varies
greatly among photographers.

Some photographers use a ring light
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attached to the macro port on the
housing while others hand-hold a light
for locating critters. Others attach
video lights to the housing or support
arms while others have head mounted
lights and some use all of the above. I
suggest you experiment with several
lighting configurations, find what
works best for you and then stick to
it. Using narrow beam lights verses
wide beam lights is another personal
preference.

All blackwater photography is
done with macro lenses and I would
recommend the following equipment
for best results. If you are using a full
frame sensor camera a macro lenses
in the 60mm to 105mm range will
work best, for APS-C sensor cameras
40-60mm macro lenses and for M43
cameras 30-45mm macro lenses will
be best. Most photographers will be
using auto focus for best results so I
suggest a camera with the very best
AF and tracking that you can afford.

Since most subjects will be
moving within the frame adding
closeup lenses is not suggested
because they have such limited depth
of field and require that you be very
close to the subject. Many subjects
will only take up a portion of the
frame so be aware many images will
need to be cropped dramatically so
this is where a camera with a high
megapixel count will come in handy.

Regarding flashes many of the

Eyed Flounder, (Bothus ocellatus) Palm Beach, Florida. Sony Al, Sony 90mm
macro, Nauticam housing, two Backscatter MF -1 flashes, ISO-500, F 16, 1/400th

critters you will be attempting to
photograph are very translucent and
require a great deal of light to expose
properly. Many photographers are
using two flashes and some use a third
slaved flash over the top of the macro
port pointing downward to help make
translucent subjects pop.

The background for all
blackwater photos is black to dark
purple and you will encounter a ton
of particles in front of your lens that
will create backscatter. To reduce
backscatter and keep the water color
as black as possible I use low ISO

values and high F/stop values. For my
Sony Al full frame camera and 90mm
macro combo I shoot at ISO-100 or
500 at F/16 to F/22 at 1/400th sec.
and try to keep the background black
rather than milky purple.

Some photographers also like
using manual strobe power settings
with lower power levels for faster
recycle times which requires the
high ISO settings. I have used both
manual strobe power settings and TTL
settings for blackwater. With Inon
S-TTL I add about +1.0 to +3.0 EV
of strobe compensation to properly
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Caranx sp. Jack (15mm long) Palm Beach, Florida.
Sony Al, Sony 90mm macro, Nauticam housing, two
Backscatter MF-1 flashes, ISO-500, F18, 1/400th sec.
sync.

expose translucent subjects and +/-0.0 for reflective
subjects using my two Inon Z-330 flashes.

I also like the manual Backscatter MF-1 flashes
because of the small size, streamlined design, ample
power and battery life. In manual power mode I set
the flashes to around 3/4 power and use F/stop or
ISO changes based on the cameras histogram.

Using Auto-ISO does not work well it will
push the ISO to the highest limit because of the
blackwater bias.

For small very close subjects I move the
strobes close to the macro port and for larger
subjects like squid I move the strobes out several
inches and turn them outward to avoid backscatter.
Side lighting, top lighting and backlighting are also
possibilities depending on subject matter.

Once you have captured some respectable
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Ctenophore, Palm Beach, Florida. Sony Al, Sony
90mm macro, Nauticam housing, two Backscatter
MF-1 flashes, ISO-500, F16, 1/400th sec. sync

images you may want to identify what you have
photographed. This may be easer said than done as
resources are in limited supply and several of the
creatures you may see have not yet been identified.

I highly recommend investing in the newly
released “second edition” of the book Blackwater
Creatures by Linda Ianniello and Susan Mears. It
contains 240 pages with over 380 excellent images
indexing fishes, crustaceans, mollusks, gelatinous
zooplankton and a raft of other miscellaneous
critters. It also contains interesting tidbits of
information about the behavior of these creatures
and several pages of reference sources.

This book is the source I used to caption all
of the blackwater images for my articles. The book
retails for $45.00 US and can be shipped world
wide for an additional shipping fee.

Phil Rudin

Instagram

www.blackwatercreatures.com
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Blackwater Cozumel

by Mike Bartick

Cozumel is known to be a quick
get away dive destination throughout
the US with many of the divers
repeating the same trip several times
each year. Exploring the lush, sponge
covered reefs while drift diving is the
norm for this area and I must say, it
is easy diving and very beautiful. I
recently spent 12 days shooting there,
mostly wide angle and some macro
during the daylight hours but that
wasn’t really the primary reason for
my visit. The main goal for this trip
was to train a dive operation in the
fine art of blackwater diving, or drift
diving in the open ocean, at night.

I enjoy blackwater dive in
any location that I visit as I feel
exploring the night sea offers a unique
perspective of the local environment.
BW diving also provides local divers
and DM’s the chance to see another
layer of their home turf and elevates
their own ability to understand
the reef systems that they frequent
daily. Imagine being a dive guide
and having the opportunity to learn
about an area that you’ve been diving
for years or the opportunity to see
something new.

This is the main appeal for
myself and other BW divers of course
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but sometimes it can take a little
convincing when you’re the listing
team.

One of the biggest challenges in
doing blackwater in a new location is

getting the dive operations to get “on-

board” with the idea. The common
feeling of blackwater being a novelty
style dive, is still relevant so there is
a little (or a lot) of convincing that
needs to be done which often times
runs right to the wire. Fortunately, I
was introduced to a dive operation
where the owner was not only
interested but fully supportive and
was instrumental in providing us
with the proper platform, boat crew,
captain and guides.

Jumping into the water in a
new area is usually done with a little
tension build up from the planning
phase. Months of chatting, putting
the gear together, being sure the team
is lined up (repeatedly) and then the
travel logistics. Finally stepping into
the water for the first time is a true
relief, which is again replaced with
the self imposed pressure of finding
subjects.

Due to the swift and legendary
down currents in Cozumel, it was
important for us to select the location

Lionfish larva- Its not uncommon to see larval fish hunt or drift vertically in the
water column. With their dorsal fins extended they resemble small jellyfish and
with their designs, can make some incredible images.

that would keep us away from
impending peril but close enough

to benefit from the moving water.
We discussed the possible target
points by using google earth and my
trusty navigation app and with the
help of local divers, DM’s and most
importantly, the boat captain, we
identified our first jump location. We
then dropped a pin on our nav map
and set out just prior to sundown.
Not knowing what to expect, It was
important to check the water and to
make any adjustments to our position

All images:

Nikon D850, Sea and Sea housing,
60mm lens. 2 YSD-3 Lightning strobes-
domed diffusers. Kraken Hydra
3500s-focus light. f14 @ 1/250,1SO
320, Strobes half power.

per the Captain’s advice.
Configuring a downline isn’t
always as easy as slapping a couple
of lights on a rope either. First, we
must consider wind and the size of
the buoy. If the buoy is too large is
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Unexpected company on our first blackwater dive. Nearing the end of the dive, I
saw a large fish near the downline and as I approached, I realized it was a shark.
This poor guy was scared out of its mind seeing us and after a few minutes of
investigating us, took off as fast as it could. Contrary to fear based ideals, sharks
are hardly ever seen on blackwater dives and was most certainly as surprised to see

us, as we were to see it.

Deep water fish such as this Pudgy Cusk eel (Spectrunculus grandis) is known to
settle in depths ranging from 2000-4800 meters. Cusk eels are a very diverse group

becomes a sail and the wind will push
the light system through the water too
quickly. Second we configure the line
which includes lights and arms and of
course, weight at the bottom to slow
the drift and to keep the line taught.
The idea is to allow the light
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of fish that can also be seen worldwide.

system to move through the water
fast enough to explore, yet slow
enough for us to keep up, stop and
shoot photos and to attract planktons.
Tethering is not an option. Having
safety and action plans in place is also
of primary importance so setting up
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Soapfish larva-Unlike their adult selves, the soapfish larva is very pretty. With a
circular dorsal fin design and elongated pennant on its head. They swim quickly

and erratically avoiding predation.

some kind of protocols are something
that should never be overlooked
when you’re planning any kind of
exploratory dives.

Arriving at our pinned
destination, the captain gave us the
nod so we fired up the lights, threw
the line in the water and waited for
sundown. The feeling onboard was
pure anticipation at this point, so I
began to run through images on my
phone to help with shape recognition.
Finally after everyone checked and re-
checked the gear, it was time to jump.
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Once we got into that clean,
Cozumel water things warmed up
quickly. The water was so clear that
the flashing the strobes in the distance
reminded me of twinkling fireflies in
a dark garden. The pace was right and
the line was perfect and after a short
period of time everyone settled in,
relaxed, and had a great time exploring
and shooting.

We experienced large salps
chains with male Argonaut hians,
jellyfish, even deepwater fish which
indicated to me that our site selection

The exotic looking Cerataspis montstrosa is an uncommon subject too. One of the
difficulties in properly assigning identity to a subject found on BW dives is that the
larval subject often appears to be something completely different from its adult self.
This zoa, was actually linked to a more commonly known shrimp in the last decade

through raising the zoa into its adult stage.

was right on the money.

Sticking to our plan, we all
surfaced at 90 minutes to find our
captain was positioned perfectly
for our pickup and the surface crew
managed to get us all back onto
the boat without issue. Soon we all
debriefed and excitedly chattered
about the dive and what we had found.
After exchanging intel with the captain
we learned that we had drifted nearly
6 miles!

One of the things that I’ve

noticed about the subject matter seen
on BW dives, is that in many locations
the subject matter can be very similar,
I call this the baseline. Planktons like
sea butterflies, pteropod, heteropods,
crab and shrimp zoa in addition to
other sea faring subjects. This baseline
is a great foundational point for strong
blackwater diving and indicates that
the choice of the location is a good
one. We continued to go back to the
same patch of water for the next few
nights, according to our GPS and
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Common baseline subjects like sea butterflies, pteropods and salp chains play an
important role in our oceans ecology and an important role in discovering new
locations for blackwater diving. The salp in this image actually has a male paper
nautilus riding along which is also somewhat common and is a strong indicator
that the coveted shelled females will be in the same waters.

enjoyed some great dives together as
our team began to bond.

In all we are able to do 5 nights
of blackwater dives and came away
with a great collection of images. My
impressions is that Cozumel has really
strong potential for this style of diving
and so, I am planning a return trip in
just over a months time for another
go. Hopefully at the end of the second
round the local dive operators will
begin to see the value of offering
blackwater dives to their normal
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curriculum of diving.

Special thanks to:

Aldora divers Cozumel, Sea and
Sea Underwater Imaging, Ultralight
control systems, Kraken sports and
Tracy Winholt, also the boat captains
and crew for their willingness to stay
up late and explore, without their help,
this would never have been possible.

Mike Bartick

www.divecbr.com

WWW.Uwpmag.com



Lord Howe Island
by Attila Kaszo

Situated 600 kilometres to the East of New South
Wales, Australia, in the Tasman Sea, is a small group
of islands with habitat like no other.

Listed as a UNESCO World Heritage area in
1982, Lord Howe Island has often been described as
an oasis and even the Galapagos of the Asia Pacific.
Many world renowned naturalists and scientists
including Sir David Attenborough have been awed
at the sheer beauty of the place and its unique and
rare flora and fauna, in many cases, endemic to its
biosphere.

Being the world’s southmost coral barrier reef,
the waters surrounding the islands are protected
by a marine park with levels of zoning, providing
protection to its inhabitants and also offering
recreational opportunities for visitors and the local
community.

Australia holds the dubious title for the fourth
highest animal extinctions in the world, according
to statistics by the ITUCN in 2018. Considering that
Australia has only had white settlement since 1788, it
has managed 40 extinctions and 106 critically engaged
species. Lord Howe Island however, is a good example
of how potential ecological disasters can be averted by
dedicated and conscientious people.

Prior to discovery in 1788 by Lieutenant Ball, the
islands and its surrounding waters had flourished with
animals and plants not known on the mainland. Settled
in 1834, the island named for Admiral Lord Howe of
the British Navy, became a supply station for whaling
fleets. So began the gradual destruction of the island
and its marine life.
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Atdawn Ned’s Beach comes alive
with schools of fish moving into
the shallows. These Sand Mullet
were in water half a meter deep.
The difficulty in getting images is
that the fish swim and touch the
lens port, believing the contents
to contain food. Patience and a
Jair bit of luck is needed as well,
especially with split shots. Nikon
D800/ 2x INON Strobes Sigma
15mm @15mm, f2.8 F6.3 | 80th
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Ball’s Pyramid lies 23km from Lord Howe Island and takes about two hours to
reach by boat. A remnant Shield Volcano which now hosts thousands of seabirds
and offers protection to many marine creatures. Diving around the stack can be
demanding, with strong currents and ocean swells pushing divers abilities to the

limit.

Of the 28 islands in the group,
the largest and most easily settled was
Lord Howe Island. It offered all the
necessary attributes for settlement
including fresh water and animal
food sources, the latter from the
surrounding waters and on land, in the
form of birds, of which two species
were eaten into extinction. As crops
were planted a further species of
parakeet was destroyed because it was
considered a pest. In 1918 rats arrived
on the island and within ten years five
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more bird species became extinct.

By 1970 it was estimated that just
a handful of endemic Woodhens were
surviving and they too were heading
for extinction. Many other smaller
invertebrates faced similar challenges,
the most noted was the Lord Howe
Island stick insect or Phasmid. It was
considered extinct until rediscovered
in 2001 on an isolated ledge of Ball’s
Pyramid, an extinct shield volcano
extending some 562m vertically, at a
distance of 23 kilometres from Lord

Double-header Wrasse a species which resembles the Humphead Wrasse is found
in a few isolated pockets of reef around Lord Howe Island, Norfolk Island and the
northern New South Wales coastline. There is some debate regarding a possible
sub species occurring only around Lord Howe Island. Nikon D800 / 2x INON
Strobes Tokina 16-28mm @28mm, f2.8 F8 / 160th

Howe Island. The insect has not been
reintroduced to the island to date,
and is still considered as critically
endangered and listed as the rarest
insect in the world.

Gradually action began to
eliminate, cats, wild pigs, rats, mice,
introduced owls, and to a large extent
sheep and goats. By 2019, a successful
rodent eradication program had been
carried out and around 90 thousands
rats and mice had been removed.

The last 3 years of the management

program to 2021 was primarily a
success due to the diligence of the
islands Administrator Peter Adams,
who with his outstanding managerial
ability and dedicated staff propelled
the program to a new level, ensuring
its resounding success.

The western side of the island
has a large semi-enclosed sheltered
coral reef lagoon filled with dominant
coral outcrops on white sand. Being
so remote from other landforms,
the lagoon offers a wide variety for
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Pro Dive boat in the Lagoon just before the next storm broke.

marine species some of which are only
found there.

By contrast to the west, a
picturesque beach and shallow reef
on the north eastern side of the
island known as Ned’s Beach has an
attraction like no other. Schools of
Sand Mullet, large Silver Drummer
and a few odd sorts like Spangled
Emperor and Green-blocked wrasse
are regular visitors, due mainly to the
fact that the Parks Service provides
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fish food encouraging the fish to the
delight of both visitors and locals. I
may add, that while I benefited from
encountering all these fish, I don’t
support the feeding of wildlife unless
there are extenuating circumstances
such as the preservation of the species.
We decided to attempt some
sunrise pictures at Ned’s Beach with
the 4 meter rolling swells. To make the
exercise more difficult, I decided to try
a few split shots as well. As predicted

The stunning Galapagos shark, is more commonly found in current lines at the
seaward side of the Lagoon. The best time to see them in numbers is late afternoon
when it is not unusual to have 30-40 sharks swimming alongside divers. I found it
best to swim at about 5m below the surface to the back of other divers.

Nikon D800 / 2x INON Strobes Tokina 16-28mm @16mm, f2.8 F14 / 250th

the fish rolled up as expected, but the
sun was partially blocked by cloud
and the waves were very difficult
to negotiate. To add to frustration, I
only had about 30 minutes to get the
pictures before the sun was too high.
The fish very quickly realised that I
didn’t have any food for them, and
word got around...they vanished!
Day two and we tried the same
technique. Sand Mullet seemed to
dominate but became over friendly,

trying to eat the dome port of my
housing. Obviously too close for
pictures, I waited for my wife to get
close enough to entice the fish to her,
which she did. I finally got a few snaps
and that was the end of the exercise.
While we were visiting a large
low pressure system moved in, making
diving even in the lagoon difficult.
Five to seven meter swells hammered
the island, turning the water into
a swirling mass. Visibility usually
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20-30m reduced to about Sm with
suspended particles so dense at times
that I didn’t bother to get shots at all.

After a few days the water settled
in the lagoon, so photography was
limited but achievable so we made
an attempt to dive Ball’s Pyramid
in 5Sm swells, with some amount of
success. Currents around the island
were particularly strong, running in
several directions on the same site.
Our expert dive operator Aaron Ralph
of Pro Dive managed to rig cross lines
so that descent could be achieved
by most, but not me unfortunately.
My camera rig weighs 11.7kg and to
manoeuvre that while holding cross
lines and trying to descend was not
on my agenda.

The second attempt was more
fruitful, current still running but
more manageable. Water clarity was
about 15m but with considerable
suspended matter in the water column.
A cave nearby at 26m offered some
protection and opened up a gallery of
Painted Rock lobsters and Southern
Slipper lobsters. They were wedged
into crevices, probably due to the
heavy sea conditions so photography
was again challenging to say the least.
Hard to estimate numbers, but at a
guess three to four hundred packed
the cave. I was told that “usually” the
crustacea are freely moving about the
cave floor rather than the situation we
found them in.
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Unlike diving around the
mainland, this region is best explored
in summer months, when seas are
relatively calm and water clarity
exceeds 30m. Mainland ocean
conditions are the direct opposite.

The diving highlight for me was
a drift dive just before sunset on the
outside of the coral reef. Galapagos
sharks school in this area on most
occasions and seem happy incorporate
divers in their family groups. They
swim alongside some at arms length.
A few more adventurous ones took a
liking to my yellow fins but I quickly
dissuaded them of their choice.

Galapagos sharks (Carcharhinus
galapagensis) are a species of
requiem sharks found worldwide
around tropical oceanic islands. The
sharks we swam with were about
2m long but we had three that were
more around 3 meters. I found them
beautiful, but then I am biased toward
sharks.

Fish such as the Double Header
wrasse, Green-blocked wrasse, Lord
Howe Island Coralfish, McCulloch’s
Anemonefish, Painted Morwong and
the Three-striped Butterfly fish are all
unique to the island group.

While I’m not in a position to
rate the established dive sites of the
region, simply because I couldn’t get
to them, from what I saw, the potential
looked well in line with the best sub
tropical regions I have visited. The

One of the most beautiful fish found at Lord Howe is the Green-blocked Wrasse
or Surge Wrasse. Nikon D800 / 2x INON Strobes Sigma 15mm @15mm, f2.8 F8 /

100th

marine environment includes the
unusual combination of both tropical
and temperate species of both animal
and plant. That together with rare fish
only found around the islands makes
Lord Howe well worth the effort.

I’ll add a footnote to this essay,
that being, that Lord Howe Island is
not a low budget attraction. Anyone

intending to visit is well advised to
research the available accommodation
facilities and book well in advance

as the island has a ceiling cap of 400
people at any one time.

Attila Kaszo

www.ambyvision.com
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We/ve got yow covered/

Magic filters are now available in 3 options.
Original Magic for use in blue water with DSLR and

compact cameras with Manual White Balance, Auto- The Auto-Magic formula is
Magic for compact cameras in automatic point and now available in a Plexiglass
shoot mode. GreenWater Magic for use in green water filter that can be added or
with DSLR and compact cameras with Manual White removed underwater.

Balance. Prices start at just £22.

www. magic-fllers.com



My Shot

by John Magee

A day of diving with Passions
of Paradise out of Cairns Australia
led to me finding one of the most
amazing creatures in my macro
career, Harry the hairy ghost
pipefish. As an underwater macro
photographer here on the Great
Barrier Reef, we are very lucky
to have such amazing diving right
in our back garden and so I take
advantage of this every week.

On this lucky day, I started as
always, by heading directly under
the boat to look for things hiding in
the sand. After around ten minutes
I came across and patch of red
algae and seaweed drifting along
the bottom but spotted something
drifting the in other direction to the
current. There it was. For the next
65 minutes I stayed with this elusive
creature as it fed on things too small
to even see, taking as many pictures
as I could until I had to leave it to its
algae.

I haven’t seen a ghost pipefish

in more than a year and a half and so two days later
when I was next out with Passions of Paradise and
they went back to the same site, I had to go and
check for ‘the Irish Setter’ pipefish again. Within
five minutes I spotted it feeding and dancing across
the sand, in an area that must be his home. Spotting
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him immediately meant that I got to spend a 70
minute dive just focussing on him, the star of the
show. For a macro diver and photographer, this
was like winning the lottery. Time was running out
for me on this dive though, and just as he started
heading towards a patch of coral where his mate
may have been hiding, I had to surface. Guess

Canon 5D mark IV with a Canon 100mm f2.8 L
Macro Lens. Aquatica Underwater housing, Ikelike
160 strobe. 1/125, f16, ISO 400.

where I will be looking first next time?

After showing a friend the picture, she gave
him the nickname ‘Hairy Harry’ and after putting
his picture online, Hairy Harry became a bit of a
Rockstar with over 34 thousand likes just on one
Facebook page.

John Magee

www.blueden.com.au

Do you have a favourite shot

with a short story?

If so, please e mail the image and text to

peter@uwpmag.com
and yours could be the next My Shot
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Guidelines for contributors

The response to UwP has been nothing short of fantastic. We are looking for interesting, well illustrated articles about underwater
photography. We are looking for work from existing names but would also like to discover some of the new talent out there and that could
be you! UwP is the perfect publication for you to increase your profile in the underwater photography community.

The type of articles we’re looking for fall into five main categories:

Uw photo techniques - Balanced light, composition, etc

Locations - Photo friendly dive sites, countries or liveaboards,

SUb] €cCls -, Anything from whale sharks to nudibranchs in full detail
Equipment reviews - Detailed appraisals of the latest equipment
Personalities - Interviews/features about leading underwater photographers

If you have an idea for an article,
contact me first before putting pen to paper.
E mail peter@uwpmag.com

How to submit articles

To keep UwP simple and financially viable, we can only accept submissions by e mail and they need to be done in the following
way:
1. The text should be saved as a TEXT file and attached to the e mail
2. Images must be attached to the e mail and they need to be 150dpi1
Size - Maximum length 20cm i.e. horizontal pictures would be 20 cm wide and verticals would be 20cm high.

File type - Save your image as a JPG file and set the compression to “Medium” quality. This should result in images no larger than about
120k which can be transmitted quickly. If we want larger sizes we will contact you.

3. Captions - Each and every image MUST have full photographic details including camera, housing, lens, lighting, film, aperture,
shutter speed and exposure mode. These must also be copied and pasted into the body of the e mail.
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Parting Shot 1

There is a diving spot about an hour from my
home. It is supposed to be a great place to meet
seahorses. I saw pictures from my fellow divers
proving the rumour was true. I did many dives
there, yet [ haven’t seen a seahorse there yet. I saw a
pipefish once or twice, but no seahorse.

There is a harbour on my way to that seahorse
spot. It is popular among fishermen and sailors,
not so much among scuba divers. It is silty,
visibility is usually bad, or even worse. I dive there
occasionally, because murky water means colourful
sponges start appearing in quite shallow water. Also
plenty of interesting tiny critters can be found there
if one is patient.

Once I went for a photo dive in the harbour.
The visibility was really bad, I was swimming
slowly with my fins up and my mask very close to
the silty bottom. I was on my way to a flat rocky
reef so was not expecting anything interesting on
the patch of silt between the shore and the reef.
Then suddenly it was right in front of my mask. I
almost hit it with my nose. A perfectly camouflaged
seahorse. Not yellowish or brownish as it is usual,
but gray, a perfect match for the gray silt on the
bottom. Well, almost a perfect match. A perfect
match except that orange eye. That bright orange
eye. I could not believe I found a seahorse there,
even without looking for it.

That happened a couple of years ago. I haven’t
seen a seahorse in the harbour since then. Yet every
time I go for a dive there I hope I will meet it again.
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Camera: Nikon D300, Housing: Sea&Sea, Lens: Nikkor Micro 60mm
Lighting: 2x Ikelite Substrobe Ai, Aperture: F22, Shutter speed: 1/250sec ISO: 100. Exposure mode: Manual

Daniel Poloha
www.vitaaquatica.com

Do you have a shot
which has a story within a story?
If so e mail it with up to 500 words of text
and yours could be the next Parting Shot.

peter@uwpmag.com
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Parting Shot 2

Jakarta Aquarium & Safari is located
in West Jakarta in a big Mall. In the
main tank apart from the various fish
and an annoying turtle there is a pod of
Mermaids that call the main tank home.
The Aquarium features a daily underwater
theatrical play called the “Pearl of the
South Seas” where the mermaids perform.

The leading role belongs to Nikita
who is also the Indonesian Female
Freediving Champion. She is also a
freediving instructor, a mermaid instructor,
an underwater model and a mother.
Sometimes, after the show, she dives
down to the glass and interacts with the
audience.

On this day Nikita knew her daughter
was among the audience. She could not
see anything outside the tank, she only
knew, approximately where her daughter
would be. She dove down and by luck or
instinct placed her hand exactly opposite
her daughter’s.

Watching the joy in the eyes of the
little girl was an amazing experience.

Me and the other photographer in the
water were very lucky to be there at that
moment.

The picture was shot on breath hold.

Nicholas Kouvaras
www.freedivingsociety.com
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Olympus OM-D E-M5 mark III with Olympus M .Zuiko Digital ED 8mm f/1.8 Fisheye PRO Lens behind a

4.33” Dome port in a Nauticam housing. f/2.2, 1/100 sec ,ISO1600, P Mode

Do you have a shot which has a story within a story?

If so e mail it with up to 500 words of text and yours could be the next Parting Shot.

peter@uwpmag.com
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